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Celebrating Audio & A$$A’s Fourth Birthday
By Mark Marcantonio
publisher@affordableaudio.org

In this month’s issue, Affordable$$Audio celebrates beginning its fourth year of cyber publication. Much has changed
in the audio landscape; most important is the “acceptance” of China as a valued part of the audio community. Back in
January of 2006, the American audio community didn’t want to admit that China was behind many quality pieces of
audio gear. But over three years the countless positive reviews have swayed many. With 2009 and the economic reality of recession many Chinese factories will be stressed to stay open. Quality control hopefully will be a main issue
as manufacturers fight over the companies that need to have orders built. Those operations that have had higher failure rates and using inferior parts to save a buck will shut down, leaving the best standing. Audio as a whole can hope
that those factories that do survive make it because their quality keeps them busy.
January also is the month the staff picks its favorite pieces of gear from 2008. Interestingly enough, most every piece
would be considered highly affordable, even with the launch of our next step up section Harmony. For instance, neither John Hoffman nor I selected the most expensive speakers we reviewed this past year, even though we both were
blown away by the Bamberg and Emerald Physics. Not surprising they still come up in our email conversations to this
day.
The gear selected is done strictly by the writers themselves, the only rule is that it meets their own criteria for being
totally impressed. A few of the writers went so far as to buy the piece after the review was published. Considering
that writing for Affordable$$Audio is a volunteer experience, I believe that says a great deal about the product. But no
matter what anyone else says, whatever piece of gear you chose, do so based upon your best sonic judgment on how
it sounds in your system/room.
Predictions For 2009
During the past few years I’ve tried to ask myself what big things are in store for audio for the year. In 2009 the news
will be both good and bad. Sadly, the economy will take down a few well-regarded manufacturers. I have no inside
information on who that will be, but bet on a few obvious choices, and a couple of surprises as well.
The good news is that quality control I believe will be higher as manufacturers more carefully watch over the build
quality to avoid any unhappy customers blasting them on the multitudes of forums. With fewer customers the effort to
make sure each one is satisfied will lead to a definite upturn in customer service. That is something we can all agree
will be a good thing.
The big trend that I see making a big move won’t happen until the latter part of 2009. That is the increased movement
by traditional manufacturers to the Internet-direct sales model. As the big box retailers consolidate there will be less
space for products prompting more audio manufacturers to move into the cyber sales floor; in doing so look for a
shrinking of model series to limit online confusion of potential buyers. It’s going to be a very interesting year that is for
sure.
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A Yearly Necessity
To show my age it used to occur every October, but now it’s a part of my January activities, buying Stereophile’s annual Buyers Guide. This invaluable compilation of audio reference is as valuable as any of my demo discs. Each
year’s copy is virtually worn out by the time the next year’s version is out. I know of one illustrious reviewer who buys
3 copies, just because he knows that the first two won’t make it thru the year.
If you read this year’s “As We See It”, Stephen Mejias writes that an intern was given the job of compiling all the specifications. The intern knew nothing about audio for all intents and purposes, but as his job continued and the influence
of being around fanatics wore on, he began to recognize bargain values. What is important about this is that in the
past two years both Stereophile and The Absolute Sound have come back to giving affordably priced gear review
space. It seems as though they finally may be recognizing that for the audio hobby to grow, all price levels of products
must be recognized.
A Tip For 2009
A couple of us on staff have noticed an interesting placement issue involving speakers. When you have some time to
kill, or attempting to avoid the dreaded honey-do list try the following: Using some easy to remove tape mark the position of your speakers. Then reset there position so that they point straight ahead with no toe-in. Second, sit back and
listen. For those of you who have to share your rig’s space with other living activities/furniture you may just be surprised by the sound, especially if you have to sit off the sweet spot from time to time. Third, begin to adjust your
speakers’ placement, remember to do so in small increments. You may even want to start by having them farther
apart. Remember, the goal is to see if you can improve your listening experience.
Happy New Year to all of you.
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Almarro A205A Single-Ended Pentode Integrated Tube Amplifier
By Anthony Nicosia
anthonynicosia@affordableaudio.org

Specifications:
Class of operation: A
Tube complement: 2x6BQ5/EL84, 1x12AX7
Connections: 2 RCA inputs, 8/16-ohm outputs, headphone output
Frequency response:
Output power: 5wpc
Power consumption:
Dimensions: 11.4" W x 5.2" H x 9.6" D
Weight: 16 lb
Available finishes: Flat black, Flat light grey
mail@almarro.com
Website: http://www.almarro.com
Price $960

Almarro audio products are the work of designer
and founder Yoshihiro Muramatsu. The company is
located in the small town of Iida-shi in the Nagano
prefecture of Japan where there are twelve workers
under Muramatsu-San's guidance. Two of those workers are his sons and his wife. Even though it is a relatively small
company it is making a big splash in the high-end audio field with their reasonably priced, yet well designed, product
line of tube gear and speakers.
Almarro is a small company with a fascinating story. Muramatsu’s father had a woodworking shop that the company
now takes full advantage of with its use of Ash and Cherry wood found in the Almarro product line. Before he started
Almarro Muramatsu-San used to build traditional farmhouses and in fact still lives in one of them. Almarro’s sister
company, Network Supply Corporation, designs and builds electronic communication devices. This contact gives them
access to suppliers of electronic parts and a wide range of special vendor catalogs for use with the Almarro products.
As Muramatsu-San has been known to say he prefers using these industrial parts in his products because they have
good quality control. His thought is to use parts that are readily available, will last long, do the job both reliably and
safely while maintaining an affordable price.
Muramatsu-San has never parted with his roots and still believes in doing things the old-fashion way, with good quality
parts and prices the average working class person can afford. He does not seek to make expensive amplifiers when
he can build one for much less and still give people excellent sound quality. The following quote from the company
website sums it up best.
"In actual practice, many of the beliefs held dear by audiophiles baffle me. Things need not be grossly overpriced, unsafe and temperamental to sound good. We pursue designs that are simple but strong and will be appreciated by
those with the ears to hear and the common sense to know that $20,000 for any amplifier is unjustified when you can
get a very fine, barely used car for such a princely sum."
I must say that when the A205A integrated amplifier arrived I was a little shocked at its overall size. I know that size is
irrelevant in the world of audio gear but somehow I had not envisioned it being so compact. At sixteen pounds with
such a small footprint it did feel quite solid though. So here I was getting ready to listen to this relatively small amplifier,
with its modest five-watts of power and wondering if the sound would also be “small”. Was I in for a shock that would
set my thoughts on power and size on its heels. This amplifier was anything but “small” and after the initial break-in
period of about twenty plus hours I discovered that the Almarro A205A was a lot more amplifier that I had initially envisioned. At first I thought to pair the A205A with my Klipsch Klipschorn loudspeakers figuring that with their 104dB sensitivity the Almarro would feel comfortable driving them to levels I would find enjoyable. After the initial break-in period
where I was shocked at its powerful sound I thought to insert into the loop my Legacy Focus 20/20 loudspeakers with
their seven-driver design. Now understand that each loudspeaker has one 4” ribbon supertweeter, one 1.25” soft
dome tweeter, two 5” midrange units, one 12” “transition” woofer and two 12” subwoofers. However their sensitivity
rating is 96dB/2.83V/m with an impedance of 4 ohms nominal. The factory recommended amplification to drive them is
between 10-400Wpc. I normally use my two Monarchy Audio SM-70Pro amplifiers in mono operation with their 75-watt
8-ohm/120-watt 4-ohm specifications. Being somewhat adventuresome, I have also run them in a bi-amp configuration
4
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with two Dignity Audio DA08SE eight-watt mono block SET amplifiers per loudspeaker. I even tried using one of the
mono block SET amplifiers per speaker which worked, but not as well as I would have liked. With this eight-watt set-up
my level of enjoyment was much more dependent on the type of music I was listening to. Five-watts per channel
though was something I had thought to be avoided, still I just had to see for myself. I was getting such a seemingly
powerful sound from my Klipschorns with the A205A that I just had to test it with the Legacy Focus loudspeakers. Part
of the beauty of the Klipsch loudspeakers is that they do not demand a lot in the way of power but the Legacy’s would
be a little more challenging for the Almarro A205A. After listening with the Legacy’s I was so impressed with the sound
quality that the following review was done within the context of using them with the A205A.
Looking at the Almarro A205A owner’s manual I must admit to being equally impressed.
The paper used, writing content and the pictures were both beautiful and informative. As
always I recommend reading the manual
entirely before inserting the A205A into your
system. I particularly liked the section on
page IV (The use of Roman numerals was
also a nice touch) entitled, “A Little Bit of
History”, which is a brief discussion about
how some Japanese Audio manufacturers
continued to embrace tube products when
many others around the world were turning
to solid-state devices. Aside from that
though it does a great job in discussing
tubes and Single-Ended Class A amplifiers,
of which the A205A is one. The manual
points out that while the A205A is selfbiasing it does take a full ten minutes of start
up time in order to reach the correct setting.
Because of this the amplifiers sound will not
be up to its full potential since the bias will
be set too low until it slowly moves up to the
appropriate level. The factory recommended
room size is stated as twelve feet wide, fifteen feet in length and with seven-foot ceilings.
There are a few things worth mentioning about the A205A. It does have an IEC connector in the back, which I am glad
to see, in order for us that are so inclined to play the power cord switching game. There is also a headphone input on
the rear of the unit and a switch for its two inputs. I hooked up my phono stage to one and CD source, via my DA Converter, to the other. When I wanted to switch sources I had to go around to the back of my unit and flip the switch, no
remote control devices here. Also be sure to take note that there is a switch for eight and sixteen-ohm loudspeaker
loads located on the unit also towards the rear. The A205A comes with two fuses. The one in the back is the power
fuse while the other located on the left side is the output transformer fuse. The manual states that this is “To protect
output transformers when using some of NOS tubes.” The A205A uses two EL84 tubes for power output and one
12AX7 tube in the preamplifier section. Mine was sent with Sovtek EL84’s and an Electro Harmonix 12AX7. One the
top of the amplifier, behind the tubes you will quite clearly see a power transformer (on the left) and two smaller output
transformers lined up next to it, to its right. The volume control knob is of the passive variety and located on the front
to the far right.
Moving right along I started with Nat King Cole’s Nature boy LP. Here with the title song “Nature Boy” we have Nat
King Cole heard for the first time with an accompaniment of strings instruments. His husky velvety voiced sounds right
at home with a tube amplifier. The A205A gives a warm 3-dimensional texture to his songs while the violins and flute
have an airy quality about them. The decay of the violin was just right and when he sings the phantom image between
the two loudspeakers is centered perfectly. Tube amplifiers have a way of giving a spacious feeling to a performance
and the A205A did not disappoint in this regard. It was not an enormous soundstage but considering the fact that this
amplifier costs only $960, it certainly was surprisingly good. Also in my vinyl collection is the album Rickie Lee Jones.
Here the song “Chuck E.’s In Love” presents us with a realistic presentation of Rickie Lee Jones’ guitar playing as well
as her distinctive voice. There is a nice presence with this song that makes you wonder if she is not actually there in
the room playing for you. From this same album is the song “On Saturday Afternoons in 1963”. This song is one of my
favorites and if you get a chance take a listen. Here the piano has the correct timbre to it as we hear it play so deli-
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cately in the background. The Almarro A205A has the ability to produce depth and width to the soundstage making
one feel the sense of a live performance.
Now onto a song from Miles Davis’s Kind of Blue album, on vinyl, we have the opening song “So What”. I have discussed this album before and for those who have read my previous reviews you will remember all the wonderful performers who gathered together to make this album. As a reminder we have Miles Davis (trumpet), Julian Adderly (alto
saxophone), John Coltrane (tenor saxophone), Wyn Kelly (piano), Bill Evans (piano), Paul Chamber (bass) and James
Cobb (drums). This song allows the A205A to show us all its got with a deep open soundstage and a layering of players as they all come together on this wonderful song. You hear all of them in unison yet each one clearly as individuals
playing. The timbre on the saxophone and trumpet feel right, as the Almarro seems to capture their tonal character
quite accurately. Before leaving my vinyl collection behind to turn to CD's, I took out my The Who Live At Leeds LP,
performed by The Who naturally. Here it was hard to pick a favorite song as it changes everytime I play this album, but
today I felt moved to listen to the song “The Magic Bus”. This is an unusual song as it starts out slow with a performer
or two and then builds up to the whole band playing only to back down to less performers again and so on. Voices always have a 3-dimensional quality with the Almarro that projects a live feeling onto the performance, which this one is
anyway. Guitar work is quick and the Almarro has no trouble with that or the band as a whole when playing all together. You hear the individuals while locating them in the soundstage so nicely laid out in front of you. I was able to
play this at decent volumes but lets face it five-watts is not getting me rock and roll level volume, nor should it. Still I
was able to play it loud enough for my enjoyment within my room.
Leaving behind my vinyl collection and moving onto CD’s I pulled out Janis Ian’s Breaking Silence and started with the
song “Tattoo”. Here we see the A205A can give us good mid-bass reproduction as well as getting vocals right. The
way this little amplifier delivers the goods with each new song was amazing as I through jazz, rock, male and female
vocals at it. Remember now this is an integrated tube amplifier that costs only $960. Before leaving Janis Ian behind
for today, I heard her singing, “Guess
you had to be there”. Her voice has a
beautiful soft quality to it that was at
home with the A205A and its five-watts
of power. Yet this amplifier delivered
the bass notes clear and strong
throughout the song as Janis Ian sings
her lyrics. The nice thing about the Almarro is that it never called attention to
itself and I forgot at times to listen to it
but rather just enjoyed the music. The
rare times when I did pay it more attention was when it ran out of stem with its
modest five-watts of power (which
would have been more difficult to do
with the Klipsch Klipschorn loudspeakers), other than that it was just beautiful
and a pleasure to have in my review
system.
Next up was the CD Jackson Browne
Solo Acoustic Vol. 1 with the song “
The Birds Of St. Marks". My wife just
loves listening to Jackson Browne and I
can not agree with her more. The
opening piano sequence quickly followed by Mr. Browne's excellent voice is captured nicely here. The A205A gives his performance a feel to it like you
are right there near the microphone listening to him record in that it adds a sense of intimacy to everything. This is particularly evident with his guitar work in the opening of the song "Your Bright Baby Blues" This is a great song for the
A205A to show us its magic, as it does not require a lot of power, being that it is only Jackson Browne with his guitar
for the entire song. My wife and I both loved this song, and the A205A. Turning now to one of the classic recordings, I
put on Janis Ian's Breaking Silence CD. This is a truly great CD with every song a winner in my book. Turning to "Tattoo" I tested the A205A's lower mid-bass ability and here it did a very good job. It gave a realistic presence to the bass
that was prominent throughout the song, without which the performance would definitely have been lacking. Again with
voices it allowed them to seemingly dance in the air before us. The same can be said listening to the song "Guess you
6
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had to be there", with its powerful bass presence.
Finishing up my listening session I turned to Tom Petty and the Heartbreakers Anthology Through The Years. This is a
two CD album where I played the song "Free Fallin' ". Here I found a song that put on display many of the stronger
traits I found when using the A205A. The decay of both guitar and voice was excellent as well as the layering of the
individual members of the band. The A205A allowed the song to come through as quick and musical with decent bass
impact as well as good pace and timing.
Here both the amplifier and the song were in
top form.
The Almarro A205A integrated tube amplifier
certainly ranks up there with others that cost
considerably more money. I am so impressed with everything about this product,
from cost and quality of workmanship to its
sonic attributes that I would not hesitate to
have it in my review system, five-watts or
not. This certainly was a surprise to me even
though I had heard good things about the
company I did not envision being so enamored with such a low powered amplifier. It
just goes to show you that quality over quantity can be a good thing if assembled with
the right equipment in the right environment.
No I would not use this with low sensitive
loudspeakers or in a large room. If you however take the time to match the Almarro with
the appropriate loudspeakers and place
them in a mid-sized room, watch out, because you just might get smitten like I was. If
you do audition the A205A you better bring
your checkbook, as I doubt you will want to leave without one.
The Listening Environment:
The listening room is 18 foot 8 inches long by 13 feet wide. The room’s cathedral ceiling starts at 8 feet high then slopes upward
to 13 feet at its peak in the middle. Flooring is a soft hardwood covering with an oriental rug placed dead center in between (but
not under) the listener and the audio system. There are no doors that open or shut into other rooms also there are two large openings one facing the speakers and the other to its side and slightly in front of the right speaker. There is one Acoustic Revive RWLIII Panel in the center of the Legacy Speakers as an acoustical treatment for my room. As for my audio equipment it is tucked
nicely inside of a Cherry Synergy Twin S30 Salamander audio rack.
Review equipment:
Yamamoto YDA-01 DA Converter
Samsung HD-841 universal player (used as transport only)
Oracle Delphi Mk I turntable with custom made interconnects
Grace 707 tonearm with Denon 301 II MC cartridge
Whest PhonoStage.20 + MsU.20 power supply
Legacy Focus 20/20 loudspeakers
Klipsch Klipschorn loudspeakers
PS Audio UPC-200 Power Center
PS Audio Power Port Receptacle
Blue Circle BC86 MKIII power line pillows (2)
Yamamoto Sound Craft Audio Bases
PS Audio Transcendence Silver interconnects
Canare Digiflex Gold Digital Cable
Anti-Cable speaker wire 10 foot pair
Anti-Jumpers for Legacy speakers
Monarchy Audio AC-1 Power Cord one 6 foot length
Tek Line PC-8 Signature Power Cord one 6 foot length
Mr-Cable Musician Power Cord one 9 foot length
Cherry Synergy Twin S30 Salamander audio rack
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Aperion Audio 4T Two Channel and Hybrid 5.1 Speaker System
By Mark Marcantonio
publisher@affordableaudio.org

Specifications
4T Towers
Frequency Response (+/- 3dB) 55Hz -20,000Hz
(+/- 6dB) 45Hz -22,000Hz
Impedance
6 Ohms
Sensitivity
86 dB
Recommended Power 25 - 150 Watts
Tweeter 1" Audiophile-grade Silk-Dome Tweeter
Midrange/Woofer
2 4" Woven Fiberglass Composite Woofers
Driver Configuration
2-Way
Enclosure Type 3/4" HDF, Ported
Dimensions
34" H x 5" W x 7.5" D (Base: 8.25" x
10")
Weight 19 lbs
Price $325 ea.
Bravus 8” Subwoofer
Frequency Response -3dB, 35Hz - 180Hz -- -6dB,
30Hz - 180Hz
Amplifier Power 150W
Woofer Dual 8" Aluminum Cone Drivers
Driver Configuration
Dual Drivers
Enclosure Type Sealed and Internally Braced 3/4" HDF
Dimensions
13.5" H x 12" W x 12" D (with feet attached)
Weight 33lbs
Price: $499
4B Rear Channel Speakers
Frequency Response (+/- 3dB) 120-20,000 Hz
(+/- 6dB) 100-22,000 Hz
Impedance
8 Ohms
Sensitivity
84 dB
Recommended Power 50-150 watts
Tweeter 1" Audiophile-grade Silk-Dome Tweeter
Midrange/Woofer
4" Woven-Fiberglass Composite Woofer
Driver Configuration
2-Way
Enclosure Type 3/4" HDF, sealed
Dimensions
8.75" H x 5.33" W x 5.5" D
Weight 6.5 lbs
Price: $130ea
4C Center Channel
Frequency Response (+/- 3dB) 80-20,000 Hz -- (+/- 6dB) 70-22,000 Hz
Impedance
8 Ohms
Sensitivity
84 dB
Recommended Power 25-150 Watts
Tweeter 1" Audiophile-grade Silk-Dome Tweeter
Midrange/Woofer
4" Woven-Fiberglass Composite Woofer
Driver Configuration
2-Way
Enclosure Type 3/4" HDF, sealed with one passive radiator
Dimensions
5.33" H x 12.8" W x 5.5" D
Weight 8 lbs
Price: $160
www.aperionaudio.com

One of the interesting side benefits of doing audio reviews is that you get to find out ahead of the general public when
new models and an entire series is being upgraded. Sometimes the manufacturer with reveal some of the details in an
“off the record” conversation. I honor these requests, as I’m a firm believer that in order for society as a whole to become better it must start with keeping one’s own gentleman’s agreements. Last spring I was at Aperion Audio’s head-
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quarters filling in the details for my review of the 533T’s. At that time John Wanderscheid informed me that the entire
lineup of Aperion speakers were to be refreshed with all new components, only the cabinets would stay the same, except for a new subwoofer styling.
I asked John at the time what the process involved for them. His reply was that the new designs would go through a
series of group listening evaluations by the staff. In this way adjustments could be made that would allow for the
speakers to appeal sonically to the widest group of buyers/listeners possible. As I thought about this process I realized
that the chief designer, Ken Humphreys, would need to be both
open-minded and have a bit of a thick skin. After all, it’s human nature to get a bit anxious after hearing a multitude of
suggestions to improve upon a design that Humphreys’ spent
months on.
In the case of the new 4T speaker mini-towers, the difference
is that this is a new model altogether. However, it has some
basis from the design of the 533T’s. But that ends with the
general cabinet design, as from that point on as the 4T’s are
truly an improved sonic experience. But first, the physical attributes need to be discussed. The 4T’s size is very similar to
that of the Totem Arro, it’s is small, simple, and easily won the
WAF in my home. To Aperion’s credit they have continued with
the new version of using what I consider to be the BEST and
simplest base design in the under 2K price range. Once the
spikes are put on (yes. Aperion still uses brass screws and
provides the saucer for those with wood floors), I don’t worry
about their stability even when being bumped into unlike other
manufacturers. I would be remiss not to mention the very
complete packing that Aperion Audio speakers come in, with
the trademark purple drawstring felt bag.
The Chinese factory that Aperion uses for building their speakers does some of the finest veneer work in the industry. The
cabinets were flawless, the rich medium stain was gorgeous,
as I have come to expect. One of the construction decisions I
very much appreciate with Aperion is the usage of ¾” HDF
rather than MDF that is the industry standard. That extra density
further deadens the cabinets making the design process easier when dealing with the components. The tweeter is a 1”
inch silk dome that is built specifically for Aperion. Two 4” inch drivers using woven fiberglass are employed to provide
pleasing mids and subtle bass. The 4T’s even in a two-channel setup are designed to employ a subwoofer, Aperion’s
new Bravus Series, but more on it later. Just below the two drivers is the port. At the base on the back-side (good
choice) is a single set of five-way binding posts, a nod in recognition that the 4T’s will not have owners who would desire bi-amping, so why spend the money.
Listening
The Aperion Audio 4T’s spent the month of December in my main rig that meant that a great deal of Christmas music
was played thru them. One of the things that I appreciate about holiday cd’s is that they usually sound as though less
tinkering by the engineer was done. This usually means a more organic sound for lack of a better term. This allows
one to hear the abilities and limitations of the vocalist, leaving a truer impression of what one could expect to hear at a
concert.
First off, the 4T’s immediately demonstrated a far superior ability to image than the old 533T’s, three-dimensionality
was exceptional for this price range. Even more impressive to my ears was how effortlessly this was accomplished as
the speakers were placed 8ft apart and firing straight ahead rather than toed-in. This setup allowed me to sit and enjoy from various parts of the room instead of just my preferred position. When I did toe them in for my “spot” the improvement was more subtle than obvious, instrument placing did improve, but if I moved off angle, the presentation
lost the third dimension. Therefore, I went back to the straight-ahead placement and never complained again.
Most of my Christmas music collection is comprised of country artists, and what I enjoy about their cd’s is that they all
have a few non-traditional tracks that offer great seasonal sentiment. Reba McEntire’s Secret of Giving contains one
10
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of my favorite of this “new” generation of songs “One Child, One Day”, demonstrates Reba’s ability to convey from a
soft passage to an anthem led by her powerful vocals almost instantly. The Aperion 4T’s quick, small drivers left no
hint of drag that could have muddied up the song. Instead, I heard a clear fast, and sonically fast performance with
terrific tonal value.
Another terrific holiday cd is The Christmas Album, by the Nitty Gritty Dirt Band. It’s signature song “Colorado Christmas” with is lamentation of trying to find the holiday spirit in the warm air of Los Angeles and desire to be in snowcovered Colorado. What the 4T’s offer is clarity to the vocals, and with the volume up the 4T’s demonstrate a pleasant
bass response. Though, for those wanting richness the Bravus sub is definitely desired.
The Bravus 8D Subwoofer
This isn’t you uncle’s subwoofer; let me state that first off the Bravus 8D is a 21st century unit, with an on-screen display built into the front face of the cabinet. The slightly more rounded front-top-back is reminiscent of Scandinavian
furniture design. The two-inch by one-inch screen uses a blue background with white display that makes readability,
even at a distance of 10 feet, workable. Thankfully, Aperion also placed a five-button control in a spherical shape to
the right of the display. A fully functional credit card
sized remote is also included that is a bit easier to
work with than the panel, plus it includes the ability
to access the ON/AUTO/MUTE feature. When you
first use the remote you need to completely pull out
the clear plastic tongue that is inserted to protect
the battery I believe, if you leave a little behind it
may affect the remote’s performance.
I rarely say this, but since all the adjustments are
on-screen, READ AND FOLLOW THE DIRECTIONS. Do not be like this humble reviewer and try
and setup by memory from a quick scan of the
manual. Chances are you will get an uneven performance by the subwoofer. The Bravus 8D comes
with several terrific capabilities, such as programmed settings for Music, Movies, and Games.
That is only the beginning as the owner also can
explore far deeper than just the included Crossover
and Phase settings, but also Parametric EQ Frequency, Width, Level, and Low Bass Adjustment.
This sort of control allowed me once I had swallowed my pride and followed the directions properly
to set up the Bravus 8D to work with my room
rather than struggle with it.
Once setup the Bravus is setup the amount of richness and depth added to the music thru the 4T’s is stunning. The
BASH 150 amplifier powers the dual 8” inch side firing subs effortlessly. This is how a three-piece, two channel system is supposed to sound ladies and gentlemen. The ability to have such control over the lower frequencies is a joy to
those of us who hate boomy/sloppy bass. A nice touch is the usage of black sorbothane-style conical shaped feet. I
understand and whole-heartily agree with Jeff Dorgay of TONEAudio in giving the Bravus 8D an Exceptional Value
designation.
Home Theater
When I was offered the chance to review the 4T’s and Bravus 8D, John was also kind enough to let me try out their 4T
Hybrid 5.1 system. I had previously reviewed their Harmony 422 5.1 system in the December 2007 issue. That setup
I found to be extremely fun and a very good value. With the 4T’s as the fronts and the ability to program the 8D, the
Hybrid setup definitely went up in performance, especially concert DVD’s. One evening the wife and I sat and were
taken aback by the presentation of Andrew Bocelli’s Places in the Desert. For one of the only times she understood
completely the value and sheer pleasure of watching and hearing what home theater really offers.
Over the time spent in the HT setup I enjoyed a variety of movies. . The 4C center channel compared favorably to my
notes from the 422 center, dialogue was tighter and the Bravus sub added needed resonance to male voices. The 4B
rear channels, though quite small match up seamlessly with the mini-towers. I appreciated the thoughtfulness of in-
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stalling the binding posts upside-down and the built-in hosts for a wall mounting kit. What the 4T’s do so very well in
this setup is provide the intensity, but without the bulldozer effect that some HT setups try to do. Being blasted or
pounded into submission by the audio is not my idea of an enjoyable movie experience. I much prefer to hear all the
details that one would get in a real experience. The Aperion 4T Hybrid does that so very well
Caveats and Limitations
The 4T towers like all speakers under 2k can’t do everything, bass performance at low volume (under 70db) is barely
perceptible without the Bravus 8D subwoofer. Their small stature and footprint means that overly large rooms would
better be served by the 4T’s big brother the flagship 6T’s, a speaker I hope to review by summer. The high frequencies
that are usually over boosted at this price point don’t exist with the 4T’s and this may fool some listeners, but have no
fear, this is a good thing as listener fatigue is an absolute non-issue.
Final Thoughts
The old adage, “If it ain’t broke, don’t fix it!” definitely doesn’t apply in the case of the Aperion series, by carefully following the group listening sessions speaker engineer/designer Ken Humphreys, has created a valued upgrade to the
complete Aperion Audio lineup. The 4T’s are a speaker worthy of placement in any budget conscious, WAF required,
audio fanatic’s system. The 4T’s smooth, consistent performance, coupled with an endless listenability, makes it an
absolute winner. With Aperion’s 10 year warranty, free shipping, and 30 day trial, make the 4T’s in any grouping: 2
piece, 3 piece, or the Hybrid 5.1 HT, an obvious choice for for an in-home audition.
Review Equipment
Onix SP3 Integrated Tube Amp
Underwood Modified Trio C-100 Integrated Amp
Modified Jolida Tube CD Player
Adcom GFP-555 Preamplifier
Onix A-2150 Amplifier
DuGood CD Transport
Promitheus DAC
Grant Fidelity B-283 Tube Buffer
AudioArt Cabling
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Clear Day Audio Cables
By John Hoffman
johnhoffman@affordableaudio.org

Price: $120 Regular 8ft cables, $200 Shotgun cables

There have been pockets of audio enthusiasts in the audio community that have had a
long-standing appreciation of the sonic characteristics of silver wire. Silver wire has infiltrated the modern audio landscape, and is
used in a wide variety of audio systems. Perhaps the first group to enthusiastically proclaim their appreciation of silver cables was
the Single Ended Triode crowd. Within a short
time period, the vacuum tube enthusiasts took
notice, and began experimenting with silver
cables in their systems. It is not unheard of to
see a kilowatt solid-state audio system being
wired up with silver cabling. However, the main drawback to silver cables is the cost. Seasoned audiophiles
know that silver wire is expensive, and are not considered a viable option for the frugal audio enthusiast.
Building a hybrid speaker cable from copper and silver is one way that cable manufacturers have attempted
to bring the sonic benefits of silver to their lower priced products. Usually a silver coating is applied to a copper core, though this design has had wildly varying degrees of success. These designs are compromises,
and they never fully emulate the performance of a cable built from pure silver wire. 1 Speaker cables contain
a significant amount of wire, and wire can get expensive quite quickly. The average audio enthusiast does
not consider speaker cables costing in excess of $600 a pair to be affordable, so silver speaker cables are
often considered unattainable. That is, until now; a silver wire speaker wire has been introduced by Clear
Day Audio that starts at $150 for an 8-foot pair of cables.
Clear Day Audio has roots in the DIY community, which is a common denominator connecting the small boutique manufacturers in the audio landscape. In the late 1990’s Paul Laudati became interested in vacuum
tube amplification, and this segued into the area of silver wire. Paul began experimenting with silver cables,
and has developed a philosophy of how to build a high performance speaker wire that is affordable. Materials are selected for their performance, and cosmetics are essentially a non-issue. As a matter of fact, some
of the materials used in the Clear Day speaker cable are somewhat offbeat, and breaks with the accepted
line of thinking about what is needed to make a high quality wire. In the end, performance is what matters,
and Clear Day offers a 30-day trail offer, which ensures that the customer will be able to experience these
unusual speaker cables with no risk.
The Clear Day speaker wire is built around a 99.9% pure solid core silver wire.2 Paul’s design employs an
air dielectric, which is a simple and cost effective technique needed in a value priced speaker wire. Polyethylene is used for the outer jacket, which is somewhat unusual since a Teflon sheath is the accepted clothing
for a high-end speaker wire. The spade terminations are a silver plated copper design. The banana plugs
1

There have been a couple of hybrid designs that I found to offer excellent sound. In my experience the Audio Magic Extreme
series, and the Chord Odyssey cables sound superb.
2

The wire Paul uses in his cables is commonly referred to as three 9’s. Actually purity is approximately 99.975%. There is some
debate regarding the true availability of four 9’s silver wire. The cost of documented four 9’s is very expensive. Paul does not feel
the added cost of this type of wire offers enough of a sonic improvement to justify its use.
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are a combination of nickel, brass, and silver. Paul modifies the connectors by removing a significant amount
of metal, which reduces the colorations induced by the termination. This is another example of the unorthodox design characteristics that Paul instills into his cable. A classic recipe for high-end cables is to use exotic
connectors that are massive and have a striking visual impact. These kinds of terminations are expensive,
and therefore out of the question for this application. Finally, the Clear Day wires are hand built, and WBT
silver solder is used to attach the terminations to the wire. The Clear Day wires are a combination of high
quality silver wire, innovative parts selection, and modest selling price.
Paul at Clear Day sent out two pairs of speaker cable for review. The first pair is the Standard speaker cable; which sells for $150 an 8-foot pair.3 Paul also included his Shotgun model, which has twice the amount
of silver wire, and is twisted to deal with capacitance issues. The Clear Day Shotgun speaker cable sells for
$250, which is still a very affordable silver speaker wire. Both sets of cables had in excess of 300 hours on
them, and can be considered fully broken in. The Standard pair of cables has spade lug terminations, while
the Shotgun cables have banana plugs.
I installed the Clear Day speaker cables in place of a pair of Audio Magic Illusion 4D speaker wire. Two sets
of Audio Magic Illusion 4D interconnects remain in place between the source/pre amp and pre/power amp.
Amplification duties are taken care of by a Jeff Rowland Model 5 amplifier and Consummate pre-amplifier. A
Bolder Cable Company modified Squeezebox is used as a transport for an Audio Magic Kukama DAC.
Speakers are the Audio Nirvana Super 12 drivers, which are housed in Lovecraft Design cabinets. An Audio
Magic Mini-Reference PLC, and Audio Magic Extreme series power cords handles the task of providing
clean power to the system. All components are housed in a pair of racks from AV123.
Several years ago I was introduced to the music of Lyle Lovett, and I have to say that I am still an enthusiastic fan. One of my favorite songs from Lyle is “She Is No Lady” [Pontiac, MCA MCAD42028] which contrasts
his bluesy vocals against a wonderful sounding big band 4. This is a difficult song to reproduce, and it places
a myriad of challenges in front of any audio component. The Clear Day Standard speaker wire turned in a
3

The Standard cable uses 24-gauge wire, while the Shotgun model doubles the amount of wire.

The listening portion of this review is a departure from my normal format. I chose to write about only one musical piece for this review. I did listen to a wide variety of music while reviewing the Clear Day cables. However,
this track from Lyle Lovett is an excellent vehicle for demonstrating the differences between the two Clear Day
cables and the Audio Magic wire.
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respectable performance on this song. This
wire is nicely detailed, and is free from any
glaring anomalies in its tonal balance.
Lyle’s vocals are clear, and the subtle
variations of his singing style are properly
portrayed. Instruments in the soundstage
are placed reasonably well, and there is an,
acceptable amount of front to rear depth.
The Standard speaker cable does have
some limitations, which were noticeable on
this song. The output in the lower midrange
and bass region are slightly diminished, which gives this cable a light and airy personality. The bass guitar
on this track is not quite as prominent as it should be. The lower midrange is also slightly attenuated. Lyle
Lovett’s vocals are not quite as full and resonant as they are when the Audio Magic Illusion 4D speaker wire
is in the system. Actually these limitations in the lower registers are going to affect most instruments to some
degree, although I found the alterations to the music to be fairly minimal. Given the modest price of the Clear
Day Standard speaker wire, I found them to be a very good speaker wire. Audio enthusiasts who are looking
for a speaker wire that resides in the $100 to $200 price category should consider giving these cables serious audition. Paul Laudati offers a 30-day no risk trial on his products, and I would suggest that anyone in
the market for new speaker cables should consider giving them a home audition.
The Clear Day Shotgun speaker wire sells for $100
more than the standard, and in my opinion this is
would be money well spent. The Shotgun version is
free from any of the limitations of the Standard
speaker wire, and outclasses it less expensive sibling in every other category. I replayed “She Is No
Lady” and the differences between the two Clear
Day wires were readily apparent. The Shotgun version has a remarkably even tonal balance, and has
no issues regarding bass reproduction. The bass
guitar is full and rich, and has that elusive “bounce”
to its sound. The Shotgun cable has a bit more detail than the Standard, and this is noticeable when
the brushes are used on the drums in this song.
The horn section sounds sharp and dynamic, and
has a metallic sheen that adds another degree of
realism to the song. In many ways the Clear Day
Shotgun speaker cables comes startlingly close to
the performance of the Audio Magic Illusion 4D
speaker wire. I would say that the Shotgun cables
offer approximately 85% of the performance of my
reference speaker wire. When the $2650 price difference between the two wires is factored in, this
speaks volumes about the value of the Clear Day
Shotgun speaker wire.
The Shotgun speaker wire does approach the performance of the Audio Magic Illusion 4D speaker wire, but
it does fall short in a couple of areas. The soundstage created by the Clear Day wire does not fill up a room
Affordable$$Audio
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in the same manner as the Audio Magic wire does. The soundstage created by the Illusion 4D is impressive
in regards to the width, depth, and height. The Shotgun cables do not generate a soundstage that is as deep
or tall, but is still very good when compared to other cables that reside at the $300 price point. 5 Also, the
performers portrayed by the Shotgun speaker wire tend to suffer from a cookie cutter presentation. Instruments and performers tended to have a two-dimensional feel to them, which is really only noticeable when
direct comparisons are made to the Illusion 4D wire. In reality, these are very nit picky points, which are not
significant detractions from the overall performance of this speaker cable. The Clear Day Shotgun speaker
wire is an excellent cable, and offers a level of performance that the every day audio enthusiast would not
be able to obtain from other inexpensive cables.
One evening I removed the Audio Nirvana speakers, and replaced them with a pair of Mordant Short Performance 880 speakers. The Mordant Short speakers are more of a mainstream design that more closely
represents the type of speaker the average audio enthusiast would use. My listening sessions verified my
findings on both of the Clear Day speaker wires. The Standard wire showed the same overall characteristics, and still had the limitations in the lower midrange and bass regions. The Shotgun speaker wire still
sounded excellent, and I found my appreciation growing for this funny looking speaker wire. I wanted to determine how well the Clear Day wire would work with different types of speaker systems. While these two
speaker systems are not representative of everything out of there, I do feel confident that the Clear Day
wires will work with a wide variety of speaker configurations.
The savvy audio enthusiast is always looking for ways to
stretch their audio dollar. The determined hobbyist is going to
look for ways to cheat the system, and find those rare offerings
that offer a lion’s share of high-end performance at an attainable price point. The Clear Day Speaker wire is one such way
for a person to accomplish this goal. The Standard speaker
cable is quite good, however the Shotgun wire is exceptional.
The Clear Day Shotgun speaker cable has the hallmarks of a
fine silver speaker wire, and at $250 is within the financial
reach of the everyday audio enthusiast. The tonal balance of
the Clear Day Shotgun speaker wire is remarkably even. The
subtle detail of a recording is not lost with this wire, and the
dynamic shadings of a song are faithfully reproduced. These
speaker cables will let you hear what your system is capable
of, and will work well with a wide variety of equipment. If you are a hobbyist with a modest system, or an
audio nut with a stack of high-end gear, the Clear Day cables will offer you high quality musical reproduction.
Manufacturer’s Reply
I'm in the process of building a website and it may be up in the next month. To be honest though, up to this point, all
my business has come from either Audiogon and Audioasylum where I have ads and my e-mail address for those
wishing to order.
My Audiogon/Audioasylum ads more detailed, but for simplicity sake, my regular single cables are $120 shipped in the
lower 48 for an 8ft pair terminated with bananas, spades, or a combo. My shotgun cables are $200 shipped in the
lower 48 for an 8ft pair terminated with bananas, spades, or a combo. My Double Shotgun cables are $400 shipped in
the lower 48 for an 8ft pair terminated with bananas, spades, or a combo.
Here's a link to the Audiogon ad which is the same as the Audioasylum ad:
http://www.audiogon.com/cgi-bin/cls.pl?cablspkr&1234304151&/Clear-Day-Cables-Solid-Core-sh
5

Comparing a $250 wire to a $2900 one is not fair. However, if you want to know how good a product is, it needs to be measured
against the elite products in the marketplace.
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DIY Project: TNT Audio Stubby Speaker Stands (sort of)
By Jeff Brown
jeffbrown@affordableaudio.org

I recently had a need for a pair of speaker stands on short
notice. Being a frugal audiophile with a picky wife I knew
my stands needed to be dirt cheap, solid and attractive.
My original idea was to build the Stubby design from
TNTAudio.com. So there I was laying in bed one evening
thinking about the logistics of the project, thinking about
my general dislike for PVC and how I was going to explain
my expenses and time in the garage to my significantly
better half. That’s when I had something of an epiphany.
First off I don’t like the look of just an oak board for the top
and bottoms. Buying a router and the necessary bits
would blow the budget for sure, not to mention it could
cost this shop klutz a finger or two. It was then that I
remembered being stuck in a Michael’s craft store (I
lovingly call it the “crap store...”) where I thought I had
seen some pre-routed rectangular boards. Exciting
thoughts like this usually exhaust me, with that I was
sleeping like a baby in not time.
A trip to Michael's on my lunch break the next day resulted
in an amazing find. Michaels does sell precut and routed
speaker stand tops and bottoms. Those idiots call them
plaque faces, whatever, I knew right away their true
purpose! The best part was that an 8” routed oak board for the base was $1.88, and a smaller 6” matching board for
the top of the stands was only $1.39. Now I was committed, so the next day I was off to Home Depot for PVC and All
Thread.
There I stood on my lunch hour day two in the plumbing isle of Home Depot looking at the Schedule 40 PVC, thinking
about how many pieces it would need to be cut into so that it would fit in my RAV-4. While also thinking of the threaded
rod that would run through the center and how long it would take to get someone to come cut a couple pieces of that
for me. Remember this is my lunch hour I'm wasting away in a store known to ignore customers for hours on end. I
turn around to press the “Ignore the guy who needs help” button when I see precut threaded 24” lengths of 2 inch
metal plumbing pipe. Hmm, that looks better then PVC, how about some way to connect it to my plaque faces?
Lookie here, we have some 2 inch floor flanges. $1.50 each for 2 pipe lengths and 65 cents each for the four flanges,
I was off to the paint department with a big smile on my face. I picked up 1 can of flat black el-cheap-o spray paint.
So now I'm running to the self-checkout hoping (in vain it turns out) to make it back to work on time.
At this point I am pretty proud of the $17.93 I have wrapped up in this project. I get home and show the loot to the
wife who is all too familiar with my “shop skills”. In return I get the single raised eyebrow that I have seen before. I was
determined at that point to make this project work. I knew failure would cost much more the $18 in “I told you so....”
Saturday rolls around I and put on some old jeans and a tee-shirt. Put the cars in the driveway and begin sanding my
the tops and bottoms of my soon to be stands. About 10 minuets later I’m done with my handy dandy palm sander I
am brushing on some “Honey Oak” stain I had left over from something or another. While that dries I wiped down the
two plumbing pipes with an acetone soaked rag to get them paint ready. Go inside for another coffee while the
acetone evaporates and then it's off to the side-yard to spray paint. While the first coat of paint dries I apply the first
coat of lacquer to the wood, then back out to the paint for a second coat. This entire process took about one and half
hours at a very leisurely pace. After that I wrapped it up for the day, everything is drying and my honey-do list is
growing while I literally watch paint dry.
First thing in the morning I measure diagonally from screw hole to screw hole to find dead center of the flanges divide
the number in half and get the distance from center to each hole. I measure to find center of my board and mark my 4
screw holes with pencil. To my surprise the dots lined up perfectly with the holes in the flanges so I sunk the screws.
After repeating that process 3 times I have 2 tops and two bases each with flanges attached. Next I attached the
larger boards to the pipes and filled the pipes with paving sand. The top boards were then screwed down to the top of
the pluming pipes and I had a pair of sturdy non-resonate speaker stands that took less then 3 hours of work and $20
20
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in parts available at any Michaels and Home Depot.
How did they look in the end? Well I should have picked black screws, but I didn’t have any
on hand. I also thought of a couple of ways to add spikes economically but in the end I
didn’t use them. I could have bought some speaker spikes from Parts Express, but I didn’t
have a big enough order for free shipping at the time. (Remember the frugal audiophile
comment at the top, I meant it.) I also thought of something kind of creative. I could use a
1-inch wood screw half way in, cut the head off and file it to a point. I didn't want to mess
with the wood finish on the top of the base, or I could simply drive some nails through. In
the end I experimented with some ISOBlocks as well as brass footer spikes from
Mapleshade Audio. I didn't notice a difference so I was happy to just leave flat on the floor.
The appearance could be improved by using a set of Speaker Spikes from
PartsExpress.com, but at $50 for the pair, it would have certainly broken the budget. I like
the resulting look, but the stainless steel screws and the lack of spikes could have given a
much more professional look.
The sound was much more then I expected for the amount of money, skill and time required
to put these together. I don't know if I could have ended up with something better by
following the Stubby instructions, I'm happy enough with the results to not bother trying.
After the home theater review was done I put these stands up against some $100 OmniMount stands that they easily bested, they didn't sound better then my $500 Usher stands,
but I didn't hear 10 times as much resolution and depth. The significant difference between
these budget DIY stands was as fore-mentioned resolution and depth of soundstage.
The base idea for these stands came from TNTAudio.com, I would like to be sure to give
them the appropriate credit. In the end due mostly to laziness on my part I really didn't build
the Stubby’s at all. I built my own bastardized version to suit my own needs, but that's what
DIY is all about. I am glad I could share my experience with those of you who were
interested in saving more then a few bucks by getting out in the garage for a few hours one
weekend.
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2008 Products of the Year
By Sean Fowler
seanfowler@affordableaudio.org

TOTEM ACOUSTIC FOREST
maple)

$3195/pair ($3450 in cherry or

The Totem Acoustic Forest is a lot of speaker for the money. Those of you
that have enough change in your purse to afford a set will be treated to a
beautifully constructed mini-tower that is escapes from the many box colorations that plague most of its conventional styled peers. Woven within its
sonic tapestry is a beautifully detailed high end, an open and natural sounding mid-range, and a holographic soundstage that is almost exclusively Totem. Despite the Forest’s small size, it is capable of delivering tight, articulate, and surprisingly powerful bass.
One of the criticisms launched against earlier generations of the Forest was
that they could make the music sound a bit bland. In my opinion, Totem
Acoustic has eliminated this issue in the latest incarnation of the decade old
design. It has evolved into a complete package that offers nearly everything
one could ask for in a great loudspeaker; good looks, performance capable
of satisfying the critical audiophile ear, and a seductive musical sound that
will have you locked into your chair for hours on in. Add to the list of attributes the ability to sound good with any genre of music, on practically any
sort of electronics (solid state or tube) and in rooms both big and small, and
you could almost forgive the Canadian’s for Bryan Adams, Keanu Reeves,
and Celine Dion.
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AV123 ELT 525M $299/pair
Years ago, AV123 unleashed a monster of a value into a product called the X-LS.
Its excellent build quality was matched only by its stunning performance, making
it an easy choice for our Product of the Year award in 2006. Fast forward to today’s AV123 line-up, and you’ll find the little ELT 525M in its place. This half-pint
monitor, which weighs in at nearly half the size of its brother, is another product
from the minds of Mark Schifter and Danny Richie. Keeping to the tradition of
providing high value alternatives for the budget minded consumer, the ELT 525M
is chalk full of first rate performance worthy enough to carry the torch set forth by
its predecessor. This affordable tot has it all; Excellent build quality (with beautiful real wood veneer), lifestyle aesthetic form, and a level of sound quality that is
truly hard to come by in its price class.
Let’s face it – everything in this hobby is a thing of luxury. I’m just glad that products like the ELT 525M exist, because it allows virtually anyone the opportunity to
enjoy the finer things in life.

Best of 2008:
By Patrick Dillon
patrickdillon@affordableaudio.org

Audio Space Ref 3.1 Integrated $3390
This not-so-little integrated is my clear winner as best product I experienced this year. Beautiful to behold, even cold,
its reproduction of music confirms what we should all know,
the first watt matters. Quick to warm up, easy to maintain
but allowing plenty of scope for tube rolling should you so
desire, this real time switchable 22w triode/40w ultralinear
design can drive most speakers easily and even packs a
phono stage suitable for higher output cartridges. Driving
my large Von Schweikert VR5SE's, the Ref 3.1 produced
musical timbres that provided immense pleasure to all who
listened, and which give far more expensive amps a wakeup call. Add in sufficient bass and clean highs to an exquisite midrange and you find yourself just listening to music
and forgetting about gear. If ever you needed convincing that tubes just get something right that most solid state cannot, this amp will provide the evidence. This is a one-box solution around which you can build a superb system, genuine tube technology for the 21st century. As i mentioned in my review, this is their lower product line but it offers sound
on par with some of the best I've heard. It's gone from my home now but it's left me longing for more."

Virtual Dynamics David cables, various prices.
These are the first cables and power cords I've put in my system which produced benefits I did not have to strain to
hear. They are not cheap and they are a pain to fit due to their massive construction, the power cords alone are strong
enough to lift light components off the shelf. If you wire your set up completely with these you will create an ugly snake
pit of wire which you'd never see in magazine adverts and which will give your significant other further cause to doubt your sanity. But the resulting
sound will make you forget the wrestling match.
You can now hear in your music the small details
that were previously unresolved, subtle guitar lines
behind the vocals, small cymbal shimmers that
float free of the accompanying notes, and a level
of bass that you thought your speakers did not
provide. These cables have improved every com24
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ponent to which I've connected them, with the least impact, oddly, being on my digital front end where others report
greatest effect. VD have a product line whose prices rise to astronomical prices guaranteed to send some folks into a
rage, but all built off the same basic technology. The best bang for the buck is at the entry level and lower lines such
as the Davids. I did not review these (see the Jan 2008 issue for CP's review of other VD cables) but I did spend my
own money on them, and no longer care to think further about cabling until someone can build the same benefits into
a slimmer, neater design "

Best of 2008:
By Jeff Brown
jeffbrown@affordableaudio.org

Stager Silver Solids Interconnects $125
The Stager Silver Solids are my accessory of the year. They are an absolute certified bargain at $125 for the first meter and $80 for each additional meter. They easily bested several contenders costing much more. I tried these cables in 3 completely separate systems
with three completely different speaker cable types and the synergy was almost magical.
You can't beat a product this honest to the silver core!

Ideal Innovations Elite 80+ $599
The Ideal Innovations Elite 80+ power amp is a solidly built heavy weight
tube amp with a beautiful wooden face plate. Priced at $599 with 11 prepriced upgrades available this amp is not just affordable, but affordably upgradeable. I for one appreciate that these are North American built cost
conscious products. These amps do not require bias, making them as plug
and play as any solid state integrated out there. I think any audiophile
could enjoy listening to them, and anybody could afford to indulge in these
amps. Way to go Ideal Innovations for for building a tube amp for the
masses.

Best of 2008:
By Brad Mitchell
bradmitchell@affordableaudio.org

Emotiva XPA-2 $799
From the very first note there's one thing that definitely stands out about the XPA-2 -- it's got balls! The 250-watt Emotiva XPA-2 amp has more bass and more kick in the guts to it than any other amp I've owned (and I've had a few). The
bass, slam, and dynamics are the best I’ve heard in my system. And you’ll never hear a single note of sloppy bass
with the XPA-2.
Due to the added breadth of the stage, studio recordings have a live characteristic to them. In terms of the imaging, it’s like a guided missile as opposed
to a laser point. The image within the soundstage is broader, but well controlled. With vocals, you’ll hear more nuances in the voices; there’s a depth,
even in female vocals, which typically isn’t captured in most systems.
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The XPA-2 is a fun amp. The amp grabs hold of the music and throws it at you like a pie in the face, and you're just
standing there mesmerized, licking your lips, and clowning for more. As expected, Emotiva has produced another no
brainer component. Just like Obama, it gets my vote.

Best of 2008:
By John Hoffman
johnhoffman@affordableaudio.org

2008 has been an excellent year for product reviews. This makes nominating certain pieces for the “Best of the Year”
article quite difficult. While the competition was fierce, I am going to nominate these three pieces due to their affordability, outstanding performance, and overall versatility.

VMPS 626JR Speakers
The best bargain I ran into last year is the VMPS 626JR speakers. Brian Cheney has
a heck of a deal going on these speakers. The Planar midrange and ribbon tweeter
are top-notch performers. The Wave Guide grill is a nifty application of technology that
makes these speakers easy to place in the average listening room. The cabinets are
stout, and superbly finished. The VMPS 626JR is a great package, and offers excellent value to the frugal audio enthusiast.

Audiosmile Modified Behringer SRC2496 DAC
The Audiosmile modified Behringer SRC2496 is not a lot to look
at. However, once the music starts to play, whatever cosmetic deficiencies it may have are quickly overlooked. This plucky little
DAC has all the right moves, and deserves high praise for its performance. Simon Ashton is the owner of Audiosmile, and he
clearly knows a thing or two about how to get good sound out of
the Behringer products. I loved the Audiosmile DAC, and could
have easily kept it if I did not already own a top flight DAC.

AudioMagic Pulse Gen ZX
Normally I do not place a lot of faith in tweaks and accessories.
However, I found the Audio Magic Pulse Gen ZX module to be a
wonderful product. This module deals with the unwanted effects of
RF and EMI at the component circuit level. There is no other product
on the market that can deal with these issues in the manner that the
Audio Magic module can. I currently use one in my DAC, and am
considering installing others into my pre-amp and power amplifier.
These are my choices for 2008. Several other products could have
easily made this list. However these three pieces represent an uncommon value to audio hobbyists, and deserve every favorable remark I have thrown their way. If you get a chance to audition them, it
is well worth the effort to give them a serious listen to.
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Best of 2008
By Anthony Nicosia
anthonynicosia@affordableaudio.org

When Mark Marcantonio "Affordable Audio's publisher, sent an email asking that I pick one or two products to proclaim
as my favorite for 2008, it was difficult for me. What normally is easy, sitting down to write, has proved perplexing. I
have been extremely lucky to have discovered so much wonderful audio gear during 2008 that asking me to narrow it
down was not an easy task. How do I pick an Audio Base/Isolation Device over am integrated amplifier, or a set of cables over a phono stage? For our purposes today, and in keeping with the affordable audio concept, I am only selecting from reviews found in "Affordable Audio" and not those placed in the more expensive "Harmony" section. So here
goes, I found the Xindak MT-3 integrated amplifier and the Acoustic Revive RWL-III Acoustic Conditioner Panels to top
my list, in no particular order.

Xindak MT-3 Integrated Amp $830
At $830 the Xindak MT-3 tube integrated amplifier
impressed me with its features and overall sound
versus low price. The MT-3 can be switched from
standard pentode mode, where it delivers 40watts, to triode mode pumping out 18-watts with
just a flip of two toggle switches (one for each
channel). On their website Xindak states the reason for using triode is for, “decreasing the distortion, widening frequency response and increasing
dynamic range”. I preferred using the Triode
mode when using this amplifier with my Klipsch
Klipschorn loudspeakers and their 104db efficiency. Be careful though because I found that I
had to make sure the amplifier was turned off before switching it over, otherwise it made a loud
thump through my loudspeakers. The MT-3 came
with four EL34's, one 12AX7 and two 6N8P
(6SNLGT) tubes. For those wanting more from
their MT-3 you can check with Dave Kalin and Jim
Pierce of Solar Winds Audio
(solarwindsaudio.com) as they are a Xindak
dealer located in Milpitas California. Dave Kalin
let me hear what a $500 upgrade in tubes and the addition of tube rings would do to the MT-3. I must say I was impressed.
Another nice feature of the MT-3 was that it was auto biasing, thusly allowing the user hours of endless enjoyment
without the sometimes troublesome effort of biasing the amplifier. Now if you were expecting a small lightweight amplifier from China, think again as the MT-3 weights in at forty-one pounds and has a nice sturdy feel to it. I also liked the
fact that it came standard with a tube cage. As for the sound, well I was extremely impressed with how quiet this amplifier was. Tube amplifiers can be somewhat noisy than their solid-state counterparts but the MT-3 seemed quiet even
by solid-state standards. Whether listening to Alan Jackson or Billie Holiday I got a sense of a very intimate performance as the MT-3 did an excellent job with reproducing their voices. This amplifier was also equally comfortable with
both Sting and Dire Straits as it provided the listener with a wide soundstage within which the layering of performers
could easily be heard. True it did not do everything that more expensive amplifiers could but at $830 it did much more
than it should and competed with integrated amplifiers costing considerably more. The Xindak MT-3 impressed me by
doing so many things right that for those on a budget or a person just looking for a sensibly priced amplifier, I would
recommend giving the MT-3 a listen, you just might be surprised. The full review can be found in the October 2008
issue of "Affordable Audio".

Acoustic Revives RWL-III Acoustic Conditioner Panels $950ea.
Acoustic Revives RWL-III Acoustic Conditioner Panels certainly were a surprise in my listening room. For years my
room with its cathedral ceiling, wooden floor and two rather large openings, sometimes seemed to overwhelm my
audio experience, making others to comment why I had not done anything about it. Then in steps first one, than two
and lastly three RWL-III panels for review. Now I felt as if I was listening more to my system and less to the room con-
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taining it. While at $950 each they are not inexpensive,
what they did to the sound by diffusing and tuning
rather than absorbing it, could not be denied. Add this
to the fact that my wife and I found them attractive plus
it came with the necessary hardware for either floor or
wall mounting, had me hooked.
I have heard of some inventive designs in the past but
this was the first time I heard of a manufacturer feeding
Tourmaline powder to silkworms. Doing this allowed
the silk screen panels on the front to have Tourmaline
naturally contained within it. Acoustic Revive is a big
believer in Tourmaline and they use Lithia Tourmaline
powder in their RTP-Ultimate series power conditioners
to help remove static and noise. Equally interesting
was Acoustic Revives use of Tourmaline in its RIO-5 II
Minus Ion Generator where it is heated in order to release negative ions to help treat Cd's as well as the air
in the listening room. As always with Acoustic Revive
much thought goes into each and every product before
it is released for use into your home. They did numerous studies with both listening and computer analysis to help determine the correct ditch for its RWL-III's. These tests helped them to create what they consider an ideal curved diffusion structure to improve phase characteristics in addition to solid sound positioning for a wider and deeper soundstage. Who am I to argue with their design concepts as the end results certainly were a big thumbs up in my review
system. One of the fun parts of the panels was that I could play with their positioning and slightly change the sound as
I did so. In my room always having one dead center between and behind the front loudspeakers was ideal. As for the
other two I found myself primarily positioning them behind the two loudspeakers. Occasionally I would move them just
in front of the loudspeakers facing sideways towards each other or even position them opposite the loudspeakers to
the left and right of my listening chair. Experiment, move them around, enjoy yourself, after all that is part of the fun
with this hobby of ours. You might find that you are needlessly chasing upgrades in amplifiers, Cd players and loudspeakers only to find that the room was more of a problem then you first thought. Having them in my system helped
me to hear what my system was truly capable of. Their website sums it up quite nicely with the following quote:
“Last evolution of room tuning panel with negative
ion effect added which tunes and diffuses sound
ideally!”

Best of 2008
By Stew Nelless
stewnelless@affordableaudio.org

planet 10 HiFi FE127eN Drivers $240pr
What sets these drivers apart from the stock ones and what is the "EnaBL"
pattern? Basically the drivers are "standard" planet 10 modified Fostex
FE127, consisting of a significant amount of basket dampening and a three
stage cone treatment. Here's my thumbnail description of the EnaBLed cone
treatment:
1)The cone is painted with a “trifoil” pattern which helps reduce the cone
resonance of the driver. This is seen as a triangular"ish" shape of a different
colour than the speaker cone on the driver. A coating is then put over the entire cone to work with this pattern & to reduce the paper cone's self noise
(aka cone cry) decreasing the cone's noise floor and thus increasing downward dynamic range.
2) The cone is painted with the ENABL pattern , a series of specifically located and a specific number of "dashes" and "dots". I suspect this is intended
to perturb the diffraction that occurs at the material boundaries, but as Dave
points out “ No one really knows how or why it works, but it further increases
28
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downward dynamic range. An integral part of the EnaBL process is a conformal coating that is applied on top to control the transmission speed of sound through the cone and to smooth the surface.
3) Another ring of EnABL pattern is applied on top, this one again working to help minimize the detrimental affects of
the primary cone resonance.”
Note: the picture is of a similarily treated FE126e
So what does this mean to the end-user? The drivers have an incredible amount of focus and tonal purity. The "smear"
that occurs because of diffraction, is greatly reduced (to the point of the drivers do not really sounding that much at all
like the stock ones). They share a family sound, but the amount of apparent "finesse" of the EnaBLed drivers is at
least a magnitude of order greater than the "standard" P10 modified drivers. And those are a significant step up from
(and
the factory stock Fe127 drivers. A significant amount of "cyberspace ink" has flowed on www.diyaudio.com
other places too) regarding the theory behind the ENABL process. Bud Purvine patented this process years ago and
had left it, but has recently revisited it. Planet10 picked up on it and applied it to the fullrange drivers that he often
works with, namely the Fostex fullrange drivers and the CSS (creative sound solutions ) range of speakers
P10's description of the EnabBLed driver (from his website) is as here .

AudioMagic Pulse GenZX
The second item is the Audio Magic (www.audio-magic.com )
Pulse Gen ZX. It is a RF suppression/filter that is installed inside of a component. I did do a mini-review of it, but the full
proper review can be seen in the June 2008 issue of Affordable$$Audio. I am not sure where my comments ended up,
but both but Mark, Todd and John explain it completely in the
June 2008 Affordable$$Audio. I don't care how it works in this
instance, but it does work and the results are completely inline with Audio Magic's claims. Go back and read the review
for yourself.
So, there's two products that I can safely recommend for
A$$A's “Best of 2008”. If any choose to follow these recommends, few if any would be disappointed.

Best of 2008
By Peter D’Amario
peterdamario@affordableaudio.org

Yamaha MX-D1 $1,199
I’ve traditionally not been a separates guy. Quite to the contrary, my preferences have been for all in one box: I just
love receivers, and I’m particularly fond of the monster receivers from the seventies. I have a collection of Marantz
and Yamaha gear for which I have a, well, somewhat unnatural love.
So it is with some surprise that I find myself
choosing a power amp, and a Class D
power amp at that, for my favorite product
of 2008. Allow me to digress…
My primary speakers (at the shop being
recapped at the moment) are a pair of AR
LST loudspeakers dating from around 1974.
With four midranges, four tweeters and a 12 inch acoustic suspension woofer, these heavyweights do not take well to
low powered amplification. With impedance of four ohms, they are demanding speakers to drive. But oh, do they
sound superb when well-driven.
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I had moved progressively up the food chain in receiver-based amplification with these: A Yamaha CR-2040, a Marantz 2385, and finally a Marantz 2600, the apotheosis of Marantz’s response to the receiver wars. But even with 400
wpc into a four ohm load, I felt that I was missing something. I like to play certain music loud, particularly large orchestral works, and those damned clipping lights would continue to flash from time to time.
I came across the MX-D1 while surfing the web, and after reading a very positive Stereophile review by Michael Fremer, I became intrigued. Could a vintage buff such as me be happy with a Class D amp? At a list price of $5,000, this
single chassis amp significantly undercut the pricing on a pair McIntosh MC501 monoblocks. But the kicker was that I
found the Yamaha for $1,199 on eBay. At this price, it was affordable, and thus irresistible.
The unit is svelte: Only about 3 inches high, 17 wide and 17 deep. It weighs roughly 30 pounds. I hooked it up to the
preamp-out section of my Yamaha CR-2040 receiver (a truly phenomenal preamp section on this one). And how does
it sound? This isn’t the time for a full review, but it sounds fantastic and drives the pants off the LSTs. I have yet to
reach its clipping limits. There is none of the brittle, harsh sound that conventional wisdom tells me that Class D amps
must present.
Would I love to have a pair of Mac monoblocks one day? Hell, yes. But right now I lack both the funds and the space
(and, probably, the strength to unpack them). This little Yammie is a real wonder, and a bargain to boot.
Best of 2008
By Craig Johnson
craigjohnson@affordableaudio.org

Acculine A3 Speakers $499
The Acculines are a great value even when compared to other sub $500 speakers.
Their big, spacious sound is very enticing, and the planar tweeter is remarkably detailed without ever losing its smooth composure. When the speaker is set up correctly, the bass is powerful and deep without muddying the upper frequencies, a
common problem with lower-priced speakers that try to hide their deficiencies by
improperly boosting
the bottom end. The Acculines don’t need a lot of power to sound good, but they do
like a bit of juice to get the best out of them. I would venture a guess that they would
sound fantastic coupled to a slightly warmer sounding amp. Perhaps a quality
second-hand choice from the likes of Muse or Audio Refinement, both of which I’ve
had in my system at one time or another and recall that they fit this bill perfectly.

Best of 2008:
By Mark Marcantonio
publisher@affordableaudio.org

Mark & Daniel Maximus Mini Monitors $1199
The Maximus Minis were a unique pleasure to listen to on a daily basis. Taking a fresh
look at the issue of crossover frequencies, Mark & Daniel followed the work of Dr. Oscar
Heil in the 1970s and implemented the Doctor’s concept of the “Air Motion Transformer.”
The idea is to create more surface area by pleating or folding the driver surface area,
allowing for greater frequency response range. M&D also went “out of the box” (no pun
intended with the cabinet by using Composite Artificial Marble. The Minis do so many
things well, that in many cases I just plain forgot that the sound was coming from such a
small cabinet. I can easily see these speakers in an office of a professional hooked to a
quality integrated amplifier. The Maximus Minis offer a performance worthy of their $1200
price tag. If you’re looking for a mini-monitor to match up with truly quality amplification,
the Maximus Minis are very hard to beat.
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Promitheus DAC $405
The Promitheus DAC is a testament to beautiful, understated design, and a fanatical quest to reduce noise. Unlike most manufacturers, Promitheus uses pure silver RCA connects for both the digital input and analogue output connections. Nicholas Chua has created a silent piece of audio brilliance. The fact that the DAC can be
purchased starting at just $405 with this level of hand built quality
makes it a terrific bargain. I was so impressed by the Promitheus
DAC that I bought it, I can’t think of a higher compliment.

Audioengine USA AW1 Wireless USB Adaptor $149
Once in a while I get in a product for review that is combines cutting edge, multiple
uses, and ease of use that I know will be a huge hit. The Audioengine AW1 is just that
product. It offers so much that it has the potential to open a whole new wave of gadget
and uses. Its broadcast distance puts every other system to shame, including the
Sonos. The gang at Audioengine has a winner on their hands; the AW1 is in my humble opinion, a definite lure in bringing the audio hobby to the iPod generation. The
combination of wireless connection and portability makes it my first choice of 2008 for
Product of the Year.
April Music Aura Note $2350
After spending a few months with the Aura Note, I do believe it is the
successor to the B & O Beogram design of the 1970’s and 80’s. This
smallish piece of gear is the first complete sign of the new level of integration of audio. Others have come ahead, but never with the fullness of
detail and matching of hardware and software. The Note’s sound quality
is right there with other separates that when assembled into a rig at this
price range. The built-in amplifier can handle a wide variety of speakers
with outright quality sonics. The Aura Note is definitely a member of my
Best Of 2008 choices. If you’re looking for a simple, yet elegant solution
that produces great sound April Music’s Aura Note may just be the only
shopping you’ll need to do for an all-in-one setup.
Grant Fidelity B-283 Tube Buffer $219
On occasion I get in a product for review that exceeds my high expectations
based upon what I hope it will do for my system. The Grant Fidelity B-283
Tube Processor is one such item. It offers a quality harmonic tube sound experience at a price that virtually any super cheap audio fanatic can afford. The
richness and expanded soundstage it brings to a system far out weighs the
harmonic tweaking that takes place. It is one of those few pieces that make
such an obvious change in a rig’s performance. What it has done for my family
room rig has been so pleasing that I’m giving it my highest recommendation
by making it a permanent part of the system.

Boston Legal ABC Network
The most twisted and fun show on television ended it’s
run in December. In it’s final year it constantly skewered ABC for canceling it in ways only
creator David E. Kelley could write. During it’s run, the show managed to pick on every group,
yet at the same time finding decency and heart for those afflicted with various physical and
mental issues. From arch-republican sex addict Denny Crane’s “Mad Cow” which was covert
for the precursors of Alzheimers, to the brilliant Emmy-deserving work of Christian Clemenson
as Jerry, the Asperger’s inflicted lawyer, Boston Legal was a sinfully delicious late-night dessert. Granted, it could get a bit preachy to far-left causes, but Shatner’s Denny Crane would
also bring a chaotic balance if the viewer got past his bizarre logic.
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Coldplay—Prospekt’s March
Capitol 509992 65787 12
Vinyl 33rpm EP
By Peter D’Amario
peterdamario@affordableaudio.org

A few issues back I reviewed Coldplay’s Viva la Vida album, and
thought I’d do a short take on this follow-up EP, Prospekt’s
March. This EP, consisting of eight tracks, is being marketed as
the songs that wouldn’t fit on (or were dropped from) the earlier
album, and have been released following the striking popularity
of Viva la Vida.
The eight tracks on this relatively long EP provide a nice followup to Coldplay’s earlier album, and the EP largely features the
same “sound” as the LP. The tracks include an alternate (and
very fine) take on Life In Technicolor, as well as a couple of other
tracks from the LP: An excellent mix of Lovers in Japan and what
I initially viewed as a rather pointless remix of Lost, with Jay-Z
rapping away. On repeated listening, I actually kind of liked what
he was saying, and while I’m not sure it adds much to the song,
it’s not nearly as offensive as many remixes that I have heard.
The other five tracks on the album (including some lovely acoustic tunes) are “new” work (i.e. songs that didn’t make it
onto Viva la Vida), and they do not break new ground. In other words, if you liked Viva la Vida, you’ll probably like
these songs, and if you didn’t like the LP then the EP isn’t going to change your mind.
The record is beautifully produced. The vinyl is shiny, think and flat, and played through with near zero surface noise.
The artwork is very nice as well; the album cover hearkens back to the Viva la Vida art, and the innersleeve is covered
with full-color photographs.
I fail to understand why Capitol fails to include a plastic innersleeve to better protect this excellent vinyl. While I’m on
a critical bent, it is a shame that Capitol didn’t include a CD of the EP as they did with the LP.
On balance, this is a nice addition to the Viva la Vida canon; if you like Coldplay’s latest albums, you’ll like the EP. I do
wonder if it might not have been a better idea to simply issue the original LP as a double album, including this material.

Mudcrutch Live!
Warner Reprise 516850-1
Vinyl 33 rpm EP (with included CD)
By Peter D’Amario
peterdamario@affordableaudio.org

Another EP review this month, this time one that follows up Mudcrutch’s eponymous “debut” album earlier in 2008. This one takes a
very different approach to Coldplay’s Prospekt’s March EP. The Coldplay work is mostly new songs, and some reworking of tunes from their
earlier album. In any case, it’s all studio fare.
The Petty (sorry, Mudcrutch) EP takes a very different approach. For
one thing, there are only half as many songs (four) on the Mudcrutch
EP as on the Coldplay EP (though some of the songs are very long indeed), and three of them are simply live performances of tunes from
Mudcrutch: The Wrong Thing to Do, Bootleg Flyer and Crystal River.
The fourth, High School Confidential, another live performance, is new
territory.
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These cuts were recorded in late April and early May 2008 in Ventura and West Hollywood, CA. Ryan Ulyate is credited as the recording and mixing engineer, and he has done an excellent job on this album: These live tunes sound
nearly as good as the studio work, and they are tunes that work well in a live setting, particularly The Wrong Thing to
Do and my favorite cut from the Mudcrutch album, Crystal River. It’s particularly gratifying that crowd noise is kept at a
minimum, and there’s not too much time spent dwelling on applause.
The vinyl is well-produced: It is flat, quiet and sounds fantastic. The packaging is fine, but not up to the standards of
Mudcrutch. A paper innersleeve is a cheap touch. On the other hand, the included CD is an excellent idea and is
much appreciated.
Did you like Mudcrutch? Do you like Tom Petty? If the answer is yes (or perhaps you are simply a completist), then
you will very likely enjoy this EP. If you’re more on the fence, however, I could understand why you might want to give
this one a miss. And if you haven’t heard the LP, by all means buy it first.
System Used for Review
Speakers:
Turntables:
Digital Sources:
Amplification:
Pre-Amplification:
Cables:

Anthony Gallo Acoustics Reference 3.1
Linn Sondek LP-12 with Ittok LVIII Tonearm, Grado Reference Sonata cartridge, Hercules Power Supply,
Cetech Carbon Fiber Subchassis and Armboard and Herbie’s Way Excellent II Turntable Mat
Toshiba SD-3950 DVD player with Vinnie Rossi mods
Apple iPod Classic, 160 gb
Yamaha MX-D1 Stereo Power Amplifier
Yamaha CR-2040 Receiver (pre-amp section only)
Mapleshade Speaker Wire, Blue Jeans Cable, AudioQuest, ProSolutions and AR interconnects

LPs reviewed were sealed, and prior to playing were cleaned with LAST Power Cleaner.
© Peter D’Amario, 2008
Music Omnivore
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Studies On Residential Power Line Noise - Part 3 - Review of the PS Audio Power Port Premier AC
Receptacle
By Raife Smith II
Publisher’s Note: This article first appeared in the Polk Audio Forum. It is republished here by permission of the author who retains all rights.

Introduction
I can understand the skepticism surrounding power infrastructure tweaks (power cords, audiophile outlets, power conditioners, etc.). I still struggle with forking over the cash for these types of tweaks even though I clearly hear the improvements they bring. Even more than that, I have been able to measure the performance of power infrastructure
gear and gain some quantitative insight into the improvements I hear. Even though I have a fairly good theoretical
grasp of what's going on, part of my mind intuitively wants to use the AC receptacles that came with my house and the
power cords that came with my audio equipment and the dirty, filthy, yet very expensive, power that I get from the utility company. It can mess with your head a little bit when you try to grasp the concept that changing something in the
wall...something far outside the direct signal path...would have even a subtle effect on sound quality. Furthermore, it
just seems so unfair to cough up thousands of dollars for a nice audio system and then find out that you also need to
cough up yet more $$$ to keep the utility company's power line gremlins at bay so that you can hear all (or as practically and financially close to all) of the resolution, detail, sound staging, imaging, and bass slam that you paid for. I'm
not complaining. I knew going into this hobby that the audio rose garden doesn't come cheap.
My interest in a higher quality AC receptacle was piqued after the good results I achieved with the original Power Port
(hereafter P2). A number of former P2 users have reported good results with the Oyaide R1 ($130, $145 cryoed). Like
many P2 users, I was glad that PS Audio had finally provided a higher performance alternative. I did have some concern about the gold plating used on the copper base metal of the P3. Evidently, PS Audio had some concerns also.
This quote is from the original Power Port overview page on the PS Audio website:
"We first considered simply gold plating the contacts of the brass, but quickly rejected that notion when several facts became apparent: gold is soft and will be quickly scraped off of the high spots of the contact area
unless a gold plated male plug is inserted, and unless the surface is highly polished beforehand the problem
of low surface contact area will not be addressed."
I noted that the Power Port Premier uses extensive gold plating. I assumed that PSA realized gold wasn't so bad after
all, since Oyaide and Furutech seem to be using it on their higher end AC receptacles to good advantage. Live and
learn. Hence, my question to PS Audio concerning the Power Port Premier's gold plating:
"I have some concern about the durability of the gold plating on the internal blade connectors. Considering
the tight grip of the Power Ports on cable blades and the softness of gold, what is the maximum number of
insertions/removals before the gold plating begins to deteriorate?"
Their answer:
"I have no idea, but you are right to be concerned about this, of course, as with any quality connection it is
important to be sure that things are clean and free of grit to avoid undue scratching and wear, and to try and
do the least amount of plugging in and unplugging. If you are planning to use a given outlet for components
that will get plugged in and un-plugged many times, the standard Power Port with nickel plating will be a better choice."
Some companies would have asked me to send my power cables to them to have the connectors gold plated, for a
modest fee, of course. I do not do a lot of plugging/unplugging at my audio and video equipment receptacles. Plus, I
am sure the smooth, highly polished nickel contacts of my Premier SC power cables will go easy on the gold plated
beryllium contacts of my P3 receptacles. I dug out my 20+ year old Yamaha C-85 preamp which has gold plated RCA
jacks. They are still smooth and bright and shiny, despite my not always using cables with gold plated RCA plugs.
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Figure 1. Mmmmmmm...gold...even on the carton. This is no mere box. The P3 is
packaged in an elegant white carton with gold embossing. Nice packaging is an
important part of the audiophile experience.

Figure 2. The P3 features a semi-crystalline polymer body and lots of bright shiny gold plating over smooth
creamy rich sounding copper. The "poor cousin" P2 is just nickel plated brass in an ordinary plastic body, but
it sounds worlds better than a regular residential grade outlet.
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Figure 3. The two-tone effect makes it easy to identify which
outlets are capable of providing Such Good Sound.
I was impressed by the tight grip of the P2. The P3 takes things up a
notch to where it takes some effort to insert and remove power cable connectors. What I do is grip the connector housing with four fingers and use
the thumb of that hand to push the cable out of the receptacle. If this onehand method is not efficient for you, I would recommend bracing the wall
plate with one hand and slowly removing the cable with the other. Over
time, I expect that simply grabbing the cable connector and yanking it out
of the receptacle, without bracing, will weaken the retaining screw threads
to the point where they will fail.
Economic Incentives
Even in the best of times, luxury items like $99 AC receptacles can be a
tough sell. When times are hard, some $ incentive usually proves beneficial to manufacturer and customer. The price of the Power Port Premier is
$99 for one or you can buy them in groups of 3, 5, and 10 for significant
discounts.
In order to keep current P2 owners from migrating over to the likes of Oyaide and Furutech, until the end of December
2008, PS Audio offered a trade in promotion allowance of $25 for a P2 that was traded in for a P3. That dropped the
effective price to $54.80, which I could comfortably afford. It also saved me the trouble of having to sell my old P2's.
Twenty five bucks is about what they sell for on the used market anyway (new MSRP $50, average street price $35).
I was planning to order a pair of Oyaide R1's for evaluation but Paul McGowan took a cue from Marlon Brando and
made an offer I couldn't refuse. Let's see...$54.80 for the P3 copper/gold/beryllium/PBT receptacle or $145 for the R1
copper/gold/beryllium/PBT receptacle?
Figure 4. The home theater system received its fair share of P3's.
The Sound: First Day Impressions
Some P2 users complained of initial harsh,
bright, brittle sound. Some users said the harshness diminished over time but never went away,
even after the recommended 300 hour break in. I
never experienced such unpleasant sound with
the P2. Sometimes, for a variety of reasons, a
particular accessory just doesn't play well with
what you have. It is not necessarily a bad reflection on either the accessory or the system it was
used in. The results from these kinds of tweaks
are highly system dependent.
My Parasound Halo JC 1 monoblock amplifiers
are each fed by a dedicated 20 amp circuit. The
source components are on another dedicated 20
amp circuit and are fed regenerated AC from a
PS Audio Power Plant Premier. Prior to this
evaluation, the amplifier AC circuits and the third
dedicated circuit for the source components were
terminated by P2 receptacles.
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The right channel P2 was replaced with a P3 and monophonic program material was compared between the left and
right channels. The right side was apparently a little louder, indicating a lower noise floor, and the bass was more tactile and defined. Bass instruments had a heavier and more articulate "growl" component. The midrange and treble was
also a little clearer.
The P2's of the two other AC circuits were replaced and evaluation was done in stereo mode. In addition to the improvements noted above, now the midrange and treble was noticeably heavier and there was an enhanced sense of
depth between images in the sound stage. The sound stage width and height did not change, but images at the far
sides of the stage were apparently louder.
PS Audio recommends a break in period of 300 hours. This was an auspicious beginning.
Noise Analysis
I took noise spectrum measurements of the right amplifier's AC circuit terminated with a regular contractor grade receptacle, a Power Port receptacle, and a Power Port Premier receptacle. The Fast Fourier Transform plots showing
the power spectrum in each case are given in figures 5-7. The fundamental and harmonic structure of the power basically remains the same, but the "dirt" down around the noise floor gets lower in magnitude and density.
Figure 5. Good: Dedicated audio circuit with regular household AC
receptacle.
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Figure 6. Better: Dedicated audio circuit with P2 AC receptacle.

Figure 7. More better: Dedicated audio circuit with P3 AC receptacle.
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Figures 8 and 9 show the result of a 61 Hz test signal measured at the SDA inputs of the left and right speakers. The
amplitude and density of the noise on the right side, with AC power fed through a P3 receptacle, is significantly lower
than that of the left with the P2 receptacle.
Figure 8. Dedicated audio circuit with P2 AC receptacle. FFT of 61 Hz test tone taken at left speaker SDA input.

Figure 9. Dedicated audio circuit with P3 AC receptacle. FFT of 61 Hz test tone taken at right speaker SDA input.
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Of course, simple noise spectrum measurements cannot completely quantify the sonic improvements brought by the
P3. Since the power signal is interacting with the P3 at the molecular and atomic level, we would need to take measurements at that level to fully understand what is going on.
Some Historical Reference
PS Audio brought the first audio grade AC receptacle to market in 2002. The original Power Port was manufactured for
PS Audio by Hubbell and was a customized version of a Hubbell hospital grade receptacle. Prior to that, audiophiles
were replacing standard residential receptacles with hospital grade outlets. Once it became evident that there was
$$$$ to be made in this accessory niche, Oyaide, Furutech and others joined the party. The highly regarded Oyaide
R1, which was introduced in 2007, has come to be regarded by some as the finest AC receptacle available. It costs
$130 for the regular version and $145 for the cryogenically treated version. An aftermarket cryogenically treated version of the Power Port Premier is available from Cryo Parts (www.cryo-parts.com) for $110. Cryo Parts also offers a
cryoed version of the original Power Port at no extra cost over the $50 retail price. A PS Audio representative said that
they have not had a chance to listen to any of the cryo treated Power Port Premiers, but that they do trust Cryo Parts
expertise.
The Power Port Premier bears some similarities to the Oyaide R1. Both use PBT (Polybutylene Terephthalate) for the
body material, although PS Audio uses a proprietary PBT composition. Both use beryllium copper contacts and extensive gold plated copper parts. One wonders why PS Audio was so late coming to market with an improved AC receptacle, even though the faithful were clamoring for one for years. Perhaps they didn't think sufficient market demand
was there. Perhaps they were busy with other things. Their engineering staff has been coming out with a lot of nice
new stuff since 2002.
I'm sure the similarities between the Power Port Premier and the Oyaide R1 are too enticing for the professional audio
reviewers to ignore for long. A shootout is likely forthcoming...if it hasn't already been done and is simply awaiting publication. Since PS Audio's marketing literature for the P3 says that "The Power Port Premier is the ultimate AC receptacle on the market today", I'm sure they have compared the P3 to the top contenders out there and have the performance fire to go with the marketing smoke.
The P3's physical and sonic superiority over the P2 was immediately obvious to me. There weren't any diminishing
returns either. The P3 costs twice as much as the P2, but it is easily 2X (or more) better when all the improvements in
detail, articulation, clarity, imaging, sound staging, noise reduction, and gripping power are considered.
If the P3 performs the same or better than the R1, costs 1/3 less, and comes in much more distinguished looking
packaging, then PS Audio has an excellent chance of climbing back to the top of the audiophile AC receptacle market.
Life Happens
I was pleasantly surprised to see that my power quality had significantly improved, although it was still not back to prehurricane Gustav quality. During November 2008, my AC power had much higher levels of 5th and 7th harmonic distortion and other noise. This contributed to noticeably flattened power waveform peaks. For three months after Gustav,
the 5th harmonic was significantly higher in amplitude than the 3rd harmonic. Also, the 7th harmonic was close in amplitude to the 3rd and 5th, but lower than either of them. As of the beginning of 2009, the 5th harmonic was 1 db higher
than the 3rd. Ideal is for the odd order harmonics to diminish in amplitude as you go up in frequency. Even order harmonics are usually not a concern in North American public utility systems. Voltage levels have stabilized to pre-Gustav
variances. After Gustav, the voltage level would also vary -1/+4 within a single hour rather than the pre-Gustav variation of -1/+4 within a 24 hour period.
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Figure 11. AC power waveform with ordinary residential grade outlet measured on 11-14-08.
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Figure 12. AC power waveform with ordinary residential grade outlet measured on 11-28-08.

Cryogenically Treated Power Port Premier
Lee Weiland of Cryo Parts contacted me after reading my initial P3 review on the Polk Audio forum and asked if I
would like to evaluate a Cryoed P3 against the regular P3. Up to this point, my only experiences with cryogenically
treated items were the cryogenically treated wind instruments that some of my musician friends prefer. I have never
had any interest in cryo treating my saxophones because the differences I heard in cryoed musical instruments could
be achieved by tuning, different mouth pieces, etc.
The proponents of cryogenically treated wind instruments say it was money well spent. It is not expensive unless it is
done to an instrument, like a saxophone, that has to be totally disassembled. Cryo destroys neck corks and tone hole
pads. All-metal instruments like trumpets are the best candidates for low cost cryo treatment.
Cryogenic treatment is a much more complicated process than mere "freezing". The temperature of the object material
is lowered and then raised in a very controlled manner that causes permanent molecular changes. The interested
reader can find much excellent reference material on the process.
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Figure 13. A Power Port Premier fresh from the freezer.

Some Measurements
The cryoed P3 (hereafter C-P3) consistently measured a little better than the stock P3 with lower noise density and
noise amplitude.
Figure 14. FFT of power from stock P3.
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Figure 15. FFT of power from cryoed P3.

Figures 14 and 15 show the FFT of the power from the stock and cryoed P3's. The trash around the noise floor was
lower in amplitude and density with the C-P3, but the DC component and the 3rd, 5th, and 7th harmonics were consistently 1 dB higher than with the P3.
Figures 16-19 show the differences in the FFT's of 1 kHz and 61 Hz test signals taken at the left and right speaker's
SDA inputs.
Figure 16. FFT of 61 Hz test signal taken at left speaker's SDA inputs. Left side power amp is fed through
stock P3.
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Figure 17. FFT of 61 Hz test signal taken at right speaker's SDA inputs. Right side power amp is fed through
cryoed P3.

Figure 18. FFT of 1 kHz test signal taken at left speaker's SDA inputs. Left side power amp is fed through
stock P3.
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Figure 19. FFT of 1 kHz test signal taken at right speaker's SDA inputs. Right side power amp is fed through
cryoed P3.

Cryogenically Processed Sound
I usually listen first and measure second. This time my curiosity got the best of me and I measured first and listened
second. The sound, which was unbearable, was quite a surprise because I expected the opposite based on the
measurements. Cryo Parts specifies a break in time of 400 to 450 hours for the C-P3 compared to PS Audio's recommended break in time of 300 hours for the stock P3. My stock P3's had 264 hours of continuously running current
through them at the time of these measurements. The JC 1's pull 2 amps of current continuously.
When playing monophonic material, the sound on the right was veiled, apparently lower in volume and the bass was
broken. Bass detail and articulation was thrown out of the window. The bass coming from the right speaker sounded
like it was produced from one of those loudness contour circuits on a cheap preamp...boomy.
I was going to let the C-P3 stay in my system as it broke in so that I could hear the changes...but it was too rough
sounding. It needed to go to charm school before being reinserted into my two channel system.
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Charm School Is In Session
Figure 20. A growing trend in audiophilia is to let your refrigerator help with break in duty.
Cryo Parts Power Port Premier After "Soak"
I replaced my refrigerator receptacle with the C-P3. I
let it "soak" there for 21 days (504 hours) and then
re-evaluated it in my two channel system. Of course,
the refrigerator motor did not run continuously, but it
sucked a hefty amount of current from the wall when
it did.
The cryogenically treated Power Port Premier (C-P3)
did not favorably impress when it was first installed
on December 9th. Since the C-P3 was not broken in
on the system with which it would be used, the vendor specified that, prior to any critical listening, another 50-100 hours be allowed after re-installation to
allow the C-P3 to "stabilize". I let the C-P3 soak in my
two channel system for 50 hours while the JC 1
pulled two amps through it continuously while idling
and even more amps while playing music.
Immediately after re-installation in the right side of my
two channel system, I noticed that the C-P3 sounded
world's better. The only difference between it and the
stock P3 on the left was in the bass region. Listening
to tracks from "Saxophone Colossus" (a monophonic
recording) and going from side to side with the balance control, the bass was less defined and was apparently louder on the right. Bass notes that were
clearly articulated on the left were mumbled and
slightly slurred together on the right. I could not hear
and difference from the midrange up.
After 50 additional hours, the bass anomalies were
still there to the same extent. The C-P3 still measured better than the stock P3 and measurements were
similar to those previously shown. By this time, the stock P3 had 840 hours of running continuous current through it. I
can't say for sure how many hours of continuous current were run through the C-P3 because my refrigerator does not
continuously draw heavy current. The C-P3 did have 576 hours of installed time.
Some might think that, since the upper and lower outlets of a receptacle are ganged together, there would be no need
to break in both outlets. That is wrong. Both outlets must be broken in. The upper outlets of the stock and cryoed receptacles did not have current running through them during break in. There were audible and measurable differences
between the upper and lower outlets of each receptacle.
Figures 21 and 22 show the Fast Fourier Transform plots of the signal and noise spectrums for the upper and lower
outlets of the cryoed Power Port Premier receptacle.
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Figure 21. FFT plot of non-broken in top outlet of cryoed P3.

Figure 22. FFT plot of partially broken in bottom outlet of cryoed P3.
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The cryoed receptacle's bottom outlet, which had current running through it for several weeks, displays lower noise
amplitude and density.
Figures 23 and 24 show the Fast Fourier Transform plots of the signal and noise spectrums for the upper and lower
outlets of the stock Power Port Premier receptacle.
Figure 23. FFT plot of non-broken in top outlet of stock P3.

Figure 24. FFT plot of broken in bottom outlet of stock P3.
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The stock receptacle's bottom outlet, which had current running through it for over a month, displays lower noise amplitude and density than the upper outlet.
Although the cryoed receptacle's outlets displayed lower noise amplitude and density than the corresponding stock
receptacle's outlets, the sound of the stock receptacle's outlets was better.
I used track 5 ("Blue 7") of Sonny Rollins "Saxophone Colossus" SACD to evaluate the upper and lower outlets of
each receptacle. The first minute of this track consists of just a bass line and the drummer playing the cymbals of the
drum kit. There is also audible tape hiss, which is typical of recordings from the 1950's.
Comparing the left side stock receptacle broken in lower outlet to the right side cryoed receptacle non-broken in upper
outlet, the right side displayed the following sonic attributes:
1. The sound was veiled overall, but still much better than when new.
2. Bass was muddy.
3. The tape hiss was inaudible.
4. The drum kit cymbals lost much of their metallic shimmer and airiness.
5. The overall apparent sound level was lower.
Comparing the left side stock receptacle broken in lower outlet to the right side cryoed receptacle partially broken in
lower outlet, the right side displayed the following sonic attributes:
1. The veiling was restricted to the bass region.
2. Bass was not muddy, but was less defined than the left side.
3. The tape hiss was still audible but slightly muted.
4. The overall apparent sound level of the bass was louder.
Comparing the left side stock receptacle broken in lower outlet to the right side stock receptacle non-broken in upper
outlet, the right side displayed the following sonic attributes.
1. Tape hiss was slightly muted.
2. Overall less definition and clarity, particularly in the bass.
3. Overall sound level was a little lower.
Comparing the left side stock receptacle broken in lower outlet to the right side stock receptacle broken in lower outlet:
No audible differences.
I did not want to go through another long "soak" cycle, which probably would have removed the last vestiges of bass
abnormalities and, I assume, surpassed the stock P3's performance. After all, the C-P3 was coarse and unlistenable
prior to the first soak cycle and improved dramatically afterward. The C-P3 was returned to the vendor. From my readings and this experience, I surmise that this and other cryogenically treated receptacles require long break in times,
but that the long wait might be worth it. Anyone wishing to audition this or any other cryogenically treated receptacle
will have to be very patient or employ some type of "cooking" device to break it in. I tend to gravitate toward gear with
relatively short break in times or gear that sounds good right out of the box and then gets better with age.
Associated Equipment
Pass Laboratories X0.2 Preamplifier
Pass Laboratories Xono Phono Preamplifier
Parasound Halo JC 1 Monoblock Amplifiers
Teres Audio Model 255 Turntable with Signature III Motor and Acid-Etched
Holographic Mylar Belt
Ortofon MC Windfeld Cartridge
Graham Phantom B-44 Tonearm
Cary Audio CD 306 Professional SACD Player
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Polk Audio SDA SRS 1.2TL True Stereo Loudspeakers (Heavily Modified)
Audioquest LeoPard Tonearm Cable
Audioquest Sky XLR Interconnects
Audioquest Everest Speaker Cables
PS Audio Power Plant Premier AC Regenerator For Source Components
Three Dedicated AC 20 Amp Outlets Terminated by PS Audio Power Port
Premier AC Receptacles
PS Audio Premier SC Power Cords
Author’s Biographical Sketch
Raife Smith II is a professor of electrical engineering at Southern University in Baton Rouge, Louisiana and
the principal of Sierrah Design LLC, a communications system consulting and design firm.
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About Affordable$$Audio:
Is a privately held venture, published via the Internet, the content is delivered free of charge to readers.
Created using Apple Computer’s Pages software program and translated into .pdf document format.
Writing Opportunities:
If you have an interest in audio equipment, especially quality affordable or vintage gear, please contact the publisher
for guidelines. Specific areas of interest being looked for are vintage wood-sided equipment and tube fanatics.
Advertising:
Retail shops dealing in both new and used audio equipment are highly encouraged to advertise as this e-zine was
created specifically to support your business. For rates please contact the publisher at:
publisher@affordableaudio.org
Affordable$$Audio: is now accepting manufacturers advertising. You’ll find our monthly rates very appealing. Please
contact the publisher for an advertising packet.
publisher@affordableaudio.org
Copyright Notice
All articles are the property of Affordable$$Audio. Manufacturers need only to ask permission to reprint or post a link to
the web page.
Staff Biographies:
Mark Marcantonio- Editor, Owner, Publisher
Is a school teacher in the Portland, Oregon metro area. Audio has been a fascination/budget drain since his early
teenage years.
John Hoffman, Assoc. Editor. Resides in the sunny Tri Cities of Washington state. Enjoys spending his time with his
lovely wife, Michelle, three kids, two dogs, and one cat. Anybody need an extra cat?
Todd Arthur, is a Project Manager by day and Audiophile by night, who resides in the Seattle Washington area
with his wife Roberta and their two sons. He enjoys playing guitar, bicycling and listening to music of all types;
especially Jazz and Blues guitar.
Stew Nelless, Currently reside in southern Alberta (Canada) about 150 miles south east of Calgary. I'm in my early
40's , 2 grown kids, been with the same girl for 25 years. One thing I have impressed upon my kids is that music is important in life and we often mark our lives by the music we hear along the way.
Patrick Dillon lives in Austin TX with his wife and son. He works in academia, plays guitars, and considers music a
central part of a well-lived existence.
Clarke Robinson is a 37 year old Web Designer from the San Francisco Bay Area. He wastes countless hours of his
life listening to jazz on headphones, at times long after his wife and two daughters have gone to bed.
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Polk Audio LSi9 Speakers
Totem Dreamcatcher Speakers
Issue 2, February 2006
Advent Baby II Speakers
Audiolab 8000A Integrated Amplifier
ElectriPrint 300DRD Amplifier
Energy Connoisseur C-9 Speakers
Infinity Kappa 200 Speakers
Nakamichi SR4A Receiver
Paradigm Titan V Speakers
Issue 3, March 2006
GR Research AV-1 Speakers
HSU STF-2 Subwoofer
Marantz CD-5000
Sansui TU-7900
Issue 4, April 2006
Alegria Audio Rosa Speakers
QSC PLX-2402 Amplifier
Totem Acoustic MITES Speakers
Issue 5, May 2006
AV123 Onix x-ls Speakers & x-subwoofer
Bozak B-302A Speakers
iPod iPhoto 60 Gig (music server)
Zebra ZC-SP12SD Speaker cables
Issue 6, June 2006
Aperion Intimus 533 PT Speakers
Sony TA-F444ES
Audio Magic Interconnect Cables
Adcom GTP 450 Preamplifier/Tuner
Issue 7, July 2006
Audioengine5 Powered iPod/mp3 Speakers
Athena AS-B1 Speakers
Insignia 6-1/2" Bass-Reflex Bookshelf Speakers
Ramsey SHA1 DIY Headphone Amp
Issue 9, September 2006
Behringer DEQ 2496
NeoSpeak NeoTetra Speakers
True RTA Sound Analyzing Software
Issue 10, October 2006
Tyler Acoustics Taylo Ref. Monitors
Transcendent Grounded Grid Preamp
Headroom Total Bithead
Totem Beaks
Aperion Audio S8-APR Subwoofer
Issue 11, November 2006
Tube Research Labs Modified CD Player
Onix SP3 MkII Integrated Tube Amplifier
BADA HD-22 CD Player
Alegria Audio Arias Speakers
Era Design 4 Mini-Monitors
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Issue 12, December 2006
Atelier Audio First Horn
Jolida SJ502A Integrated Tube Amp
Polk Audio LSi7 Monitors
41Hz Amp 6 Basic
Issue 13, January 2007
RudiStor NX-01 & Ultrasone Proline 2500 Sistema
VMPS Tower II SE
Technics RS-1506
Aperion Audio Intimus 632 LR
Monarchy M24 Tube DAC
Issue 14, February 2007
Audio Nirvana Super DIY Speaker
Music Hall a25.2 Integrated Amplifier
Music Hall cd25.2 CD Player
Era Design 5 Mini-Monitors
Lite Audio DAC 62
Hsu HB-1 Mini-Monitors
Real Traps Acoustic Panels
Sapphire XL vs. Rothschilde A2 Monitors
Hemp Acoustic FR8.0 DIYHQ Driver
Issue 15, March 2007
Monarchy AC Regenerator
Era Sub 8 Powered Subwoofer
Promitheus Transformer Volume Control
Bellari VP129 Vacuum Tube Phono Stage
Onix CD-5 Compact Disc Player
PS Audio Noise Harvester
Audio Art Interconnects IC-1 & IC-3
Issue 16, April 2007
Ascend Acoustics CMT-340 SE
ASL MG 15 SI DT Tube Amp
Interview David Fabrikant
NAD 3020 Integrated Amp
Oppo DV970-HD
Signal Cable MagicCable
Sonic Impact 5066 T-Amp
Totem Acoustic Rainmaker monitors
Underwood XCD-5 (modded Onix CD-5)
Issue 17, May 2007
Audio Magic Mini-Reference Power Conditioner
LiTe DAC Ah
Pioneer SX-780
RAW Acoustic HT2 Monitors
Tyler Acoustic Linbrook Super Mini Monitors
Issue 18, June 2007
ACI Force Subwoofer
AV123 x-cs Center Channel
Benchmark DAC1 USB
Ferguson Hill Mini System Speakers

Affordable$$Audio

57

A

F

F

O

R

D

A

B

L

E

$

$

A

U

D

I

O

Fostex FE206/208 Sigma Cabinet
Jolida JD1501A Integrated Hybrid Amp
Planet_10 HiFi Fonken Speaker
Vista Audio i84 Integrated Amplifier
Issue 19, July 2007
AudioArt Interconnect Matching System
Basic Guide to PC Audio
Bonnaroo Music Festival
Harman/Kardon PM665VXi Integrated Amp
MapleTree Audio 2SE Preamplifier
Zebra Cable Speaker Wire ZC-SP14DBI
Issue 20, August 2007
Monarchy NM 24 DAC/Linestage
Pro-Ject 1.2 Turntable
Role Audio Sampan FTL
Totem Acoustic Storm Sub-Woofer
Issue 21, September 2007
Ascend Acoustics Sierra 1
AudioArt Power 1 Cords
KEF iQ7 Speakers
Slim Devices Squeezebox
Vandersteen 2CI
Issue 22, October 2007
Eminent Technolgy LFT-16 Planar Monitors
Mark & Daniel Topaz Monitors
PS Audio Quintet Surge Suppressor
Setton RS-440 Vintage Receiver
Trends TA 10.1 Amplifier
Issue 23, November 2007A F F O R D A B L E $ $ A U D I
Arena X-3 SET Integrated Tube Amplifier
Emotiva RPA-1 Amplifier
Etymotic ETY Ear Plugs
NAD C555 Turntable
Odyssey Audio Epiphany II Monitors
Shanling PCD-3000A CD Player
Shugaung S-8 Tube Amplifier
Issue 24, December 2007
Aperion Audio 422 Harmony 5.1 system
Budget Power Cord Comparison
Onix Rocket RS 450 mini-towers
Usher S520 Monitors
Issue 25, January 2008
Audiosmile Modified Behringer SRC2496
Grant Fidelity CD 327A, PIII, & P307
H20 Signature 100
Monarchy SE 250
Selah MF7
Swan HiVi 2.1SE
Underwood Modified PS Audio Trio C-100
Virtual Dynamics Cables
Zingo Cables
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Issue 26, February 2008
Aperion Audio Intimus 533-T mini-towers
Blue Circle DAR integrated amp
Dignity Audio DA08SE SET tube amp
Mark & Daniel Maximus Mini speakers
tec-on Audio SE34i integrated tube amp
Totem Acoustic Forest Tower Speakers
Issue 27, March 2008
Audio Magic Illusion 4D
Carver C-9 Sonic Hologram
Emotiva XPA-5
Promitheus DAC
Recording Techniques: Dynamic Compression
Issue 28, April 2008
Acculine A3 Speakers
Audio Nirvana Super 12 Driver
Grant Fidelity A534B Integrated Tube Amp
Harman Kardon 3470 Receiver
nOrh ACA2b Preamplifier
Skiing Ninja Crossovers
Threshold 800A Amplifier
Issue 29, May 2008
Audio Nirvana Super Eight Loudspeaker System
Bolder Squeezebox Modifications
Dali Mentor 5 Towers
Harman Kardon Citation II Amplifier
KCI Cables/Interconnects
Monica III DIY DAC
Musiland MD10 DAC
PS Audio GCP-200
Vandersteen 1C Speakers
Issue 30, June 2008
Audioengine AW-1 Wireless USB Adaptor
AudioMagic Pulse Gen ZX
McIntosh MC275
Oehlbach XXL Phono Preamplifier
Polk Audio RTiA3
Spendor SP2/3E
VMPS 626JR
Issue 31: July 2008
Anti-Cable Wire & Interconnects
Aura Note CD/Amp Completer
AV123 ELT 525 Monitors
Eficion Ficion F200 Monitors
Ideal Innovations 80+ Tube Amp
Monarchy M150 Power Supply
Issue 32: August 2008
Emotiva XPA-2 Amplifier
Juicy Music Tercel Phono Preamp
JVC XL-Z1050TN CD Player
Totem Acoustic 5.1 HTSystem
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Issue 33: September 2008
Acoustic Revive RTP2 & 4 Power Boxes
Anti-Cable Digital Interconnects
BESL Series 5 TMW Speakers
GINI LS3/5A Speakers w/B+ Bass Stands
McIntosh MA6300 Integrated Amp
Tecon Model 55 Integrated Tube USB Amp
Wyred4Sound MC4 Amplifier
Issue 34: October 2008
Acoustic Revive RD3 & Rio 5
Emerald Physics CS2 Speakers
GR-Research NEO-1X Monitors
Manley Shrimp Preamplifier
Placette RVC Passive Preamplifier
Xindat MT-3 Int. Amp
ZVOX Single Speaker Surround Sound
Issue 35: November 2008
Acoustic Revive Conditioner RWL III
Audio Space Reference 3.1 Integrated Amplifier
Blue Circle Power Line Products
DIY Hell: Spirit of the Orion
Elemental Designs A6 6T6 Monitors
Manley Labs Stingray Integrated Amplifier
Stager Silver Solids Interconnects
Yamamoto Sound Craft Audio Bases
Issue 36: December 2008
Bolder cable Ultimate IV Power Supply
DIY Hell: Spirit of the Orions Pt 2
Grant Fidelity B-283 Tube Processor/Buffer
LaJoie SJ1 Jumpers
Marigo Audio TR & VX Mystery Feet
Pathos Acoustics Classic One MK2 Integrated Amp
Three Fine Monitors: Era D5, Polk LSi9, Totem Rainmakers
Issue 37: January 2009
Almarro A205A Integrated Tube Amp
Aperion Audio 4T mini-towers & Hybrid 5.1 System
Best of 2008 Products
Clear Day Audio Cable products
DIY: TNT Speaker Stands modified
Studies on Residential Power Line Noise Pt 3, PS Audio Power Receptacle
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